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XTRODUCTIOX  AND  HISTORICAL  OUTLIXl 


The  National  Museum  of  Mexico  is  situated  in  the 
Street  of  La  Moneda  to  the  East  of  the  Cathedral  and 
occupies  a  portion  of  the  building-  of  the  National  Palace. 

Don  Antonio  Maria  de  Bucareli  y  Ursua,  Vice-Roy  of 
Mexico  from  1771-1779,  ordered  that  "all  documents  re- 
lative to  Mexican  Antiquities  which  were  to  be  found  in  the 
Vice-Regal  Palace,  should  be  handed  over  to  the  Royal 
University  as  being-  the  most  appropriate  place  of  refe- 
rence in  the  preparation  of  his  Reports."  (Extract  from 
the  Articles  of  the  Constitution  of  that  renowned  Acade- 
my, 1775.) 

The  second  Count  of  Revilla-Gig-edo  who  as  Vice- 
Roy  ruled  over  Mexico  from  1789  to  1794,  directed  that 
the  Archaeolog-ical  stones  which  at  that  time  had  been  dis- 
covered in  the  Principal  Square  (Plaza  Mayor)  of  this 
City,  should  forthwith  be  transferred  to  the  University, 
where  a  special  study  of  them  should  then  be  made.  The 
only  stone  not  included  in  the  above  order  was  the  Aztec 
Calendar,  which  was  placed  under  care  of  the  Commis- 
sioners in  charge  of  the  Cathedral-building  and  lodged  at 
the  foot  of  the  Eastern  Tower,  whence  it  was  transferred 
to  its  present  site  in  1885. 


With  these  objects  as  a  nucleus,  the  Government  in 
the  year  1822  estabhshed  in  the  same  University  a  De- 
partment of  Antiquities  and  a  Natural  History  Museum. 
Towards  the  end  of  1831  Don  Lucas  Alaman,  then  Minister 
of  Foreign  Affairs,  was  granted  permission  to  reform  these 
two  Departments,  which  should  henceforth  be  included 
in  one  and  be  known  as  The  National  Museum. 

In  1865  the  Archduke  Maximilian  ordained  that  the  Mu- 
seum should  occupy  the  building"  where  it  is  at  present 
installed.  This  building-  was  intended  primarily  for  a  Mint, 
during  the  reig'n  of  Philip  V,  the  Marquis  of  Casa-fuerte 
being-  then  Vice-Roy  of  New  Spain. 

In  1887  the  President  of  the  Republic,  General  Porfi- 
rio  Diaz,  inaugurated  the  great  Gallery  of  Monoliths, 
during  the  time  when  Dr.  Sanchez  was  Director  of  the 
Museum. 

Since  this  date,  the  Museum,  and  the  Department  of 
Archaeology  in  particular,  has  been  enriched  by  nume- 
rous specimens,  the  result  of  finds,  bequests  or  purchases. 
Inasmuch,  therefore,  as  this  Department  is  growing  so 
rapidly,  and  in  order  to  still  further  increase  and  amplif}^ 
it,  the  Government  has  in  view  the  ultimate  separation  of 
the  Natural  History  Department  from  the  present  Natio- 
nal Museum,  assigning  to  it  a  special  building  of  its  own. 
When  this  separation  has  been  effected  greater  scope 
will  be  given  to  the  Departments  of  Archaeology  and  His- 
tory of  Mexico,  thus  making  of  the  National  Museum  of 
Antiquities  and  Fine  Arts  one  of  the  best  institutions  of  its 
kind  on  the  continent  of  America. 


1. — The  Aztec  Calendar. 


GENERAL  DESCRIPTION. 


The  Museum  is  divided  into  four  Departments: 

I.     Archseology . 
II.— Natural  History. 
III.— Anthropology  and  Ethnography. 
IV.-  History  of  Mexico:  each  of  which  will  be  described 
separately. 


PART  I. 
ARCHiEOLOGY. 

This  Department  is  located  on  the  Ground  Floor  of  the  build- 
ing and  is  divided  into  two  Sections,  independent  of  each 
other,  viz:  A.  Gallery  of  Monoliths;  B.  Ceramic  Section. 
(Pottery,  includino-  porcelain  and  terra-cotta.)  Reproductions 
and  Miscellaneous  Archaeological  Specimens. 

Immediately  on  entering  the  building  the  visitor's  attention 
is  drawn  to  the  large  doorway  across  the  yard,  which  leads 
to  the 


A.  Gallery  of  Monoliths. 

On  the  attic,  above  this  doorway,  is  to  be  seen  a  bust  in 
bronze  of  Philip  V,  of  Spain,  the  founder  of  the  edifice.  The 
figure  previously  adorned  the  attic  of  the  principal  facade  of 
the  Museum,  where  the  national  coat-of-arms  is  today,  but 
was  removed  to  its  present  site  by  the  late  Acting-Director, 
Dr.  Urbina,  in  March  1898. 

Guide.— 2. 


The  Gallery  of  Monoliths  occupies  a  vast  hall  inaugurated 
on  the  16th.  of  September  1887,  and  constitutes  the  finest  ar- 
chcEological  gallery  of  its  kind  in  the  country,  and  probably 
in  the  whole  of  Latin-America.  The  specimens  exhibited  are 
all  authentic  and  proceed  from  different  parts  of  the  Republic. 
The  archaeological  specimens  are  almost  400  in  number  and 
are  distributed  on  pedestals,  small  shelves,  brackets  and  cor- 
ner-cases, each  with  its  corresponding  number.  (Vide  Special 
Catalogue.) 

In  addition,  brief  and  concise  explanatory  inscriptions  have 
been  affixed  to  almost  every  pedestal  which  supports  a  figure. 
A  similar  method  is  to  be  employed  with  the  shelves  and 
corner-cases. 

In  order  to  compile  this  catalogue  and  although  encounter- 
ing numerous  difficulties,  the  stones  were  arranged  under  a 
general  classification,  which  though  not  perfect,  for  the  pre- 
sent at  any  rate  answers  its  purpose,  viz: 

Astronomy  and  Chronology. 

Mythology. 

Objects  used  in  religions  icorship. 

Urns. 

Stones  used  for  a  certain  ball-game  d)  ivhich  was  extre- 
mely popular  among  the  Astccs. 

Commer alive  Monuments. 

Native  Epigraphy. 

Architecture  and  Sculpture. 

Miscellaneous  Objects. 


(1)  The  ball-game  was  extremely  popular  among  the  ancient 
Mexicans.  It  was  played  in  a  court  known  by  the  name  of  Tlach- 
co,  the  ball  being  of  thick  rubber  or  elastic  resin.  The  players 
appeared  on  the  court  almost  nude,  being  covered  only  by  a  Mnx- 
tlatl  or  girdle  around  the  loins.  The  ball  was  struck  by  an  upward 
movement  of  the  thigh  or  sometimes  by  the  elbow  and  had  to  pass 
through  a  circular  hole  in  certain  stone  discs,  hanging  on  the  front 
wall  of  the  court,  a  feat,  which  as  may  readily  be  imagined,  re- 
quired considerable  agility  and  skill.  Any  player  touching  the  ball 
with  his  hand  lost  one  point.  The  favoured  victor  bore  off  not  only 
the  prize  of  the  match,  but  also  the  robes  of  those  present,  includ- 
ing in  many  cases  jewels  and  plumes  of  great  value. 


1.— The  Aztec  Calendar  or  Stone  of  the  Sun.  This  is  one 
of  the  most  interesting  monuments  in  the  Gallery.  It  was  found 
in  the  Principal  Square  of  the  Capital  in  December  1790  when 
the  work  of  levelling'  was  undertaken  with  a  view  to  laying 
down  a  new  stone  pavement.  It  is  3  m.  50  (11  ft.  5  in.)  in  diame- 
ter. The  petrographic  composition  of  the  rock  is  porphyritic 
and  belongs  to  the  class  known  as  olivine  basalts.  The  ar- 
chaeologist Gama  in  his  studies  claims  that  this  stone  is  a  Ca- 
lendar "which  fixed  the  date  of  their  religious  feasts  as  well 
as  a  sun-dial  used  by  the  priests  in  their  rites  and  sacrifices." 
Lie.  Chavero,  on  the  other  hand,  is  if  opinion  that  it  should  ra- 
ther be  considered  a  votive  monument  to  the  Sun-God. 

The  central  portion  is  occupied  by  the  sacred  mask  of  the 
Sun-God,  Tonatiith;  in  the  space  immediately  adjoining,  there 
are  four  rectangles  which  form  the  cross  d)  of  Naolin,  that  is  to 
say,  the  four  movements  of  the  Sun.  Next  to  this,  are  to  be  seen 
20  small  divisions  (-,»  with  as  many  figures,  each  representing 

(1)  The  word  rendered  cross  (aspa)  signifies  in  the  original  the 
vane  or  arm  of  a  wind-mill,  and  the  figure  may  be  said  to  present 
somewhat  the  shape  of  a  S.  Andrew's  Cross. 

(2)  1.  CipactU,  the  morning  light 

2.  Echecatl,  wind. 

3.  Calli,  house. 

4.  CiietzpallUi,  lizard. 

5.  Coatl,  serpent. 

6.  Miquistli,  death. 

7.  Masatl,  stag. 

8.  Tochtli,  rabbit.  , 

9.  Atl,  water. 

10.  ItscHiiitli,  common  dog. 

11.  Ozomatli,  monke_v. 

12.  Malinalli,  twisted  plant. 

13.  Acatl,  reed. 

14.  Ocelotl,  tiger. 

15.  Ciiaiihtli,  eagle. 

16.  Coscacuauhtli ,  bird  of  prey. 

17.  Ollin,  motion. 

18.  Tccpatl,  flint. 

19.  Quiahiiitl ,  rain. 

20.  Xochitl,  flower. 


one  of  the  days  of  the  Nahua  month.  In  the  circle  immediately 
following-  40  small  squares  encircled  by  glyphs,  may  be  observ- 
ed, with  five  points  each,  representing  the  five-day  period. 

Around  the  circle  of  glyphs  and  points  just  described,  ap- 
pear 8  big  star-points  or  spear-heads  equidistant  from  each 
other  (the  base  of  every  alternate  one  being  partly  hidden  by 
the  above  mentioned  circle)  the  intervening  spaces  being  oc- 
cupied by  12  figures  which  Mr.  Chavero  takes  to  be  those  of 
apactli.  (1) 

Outside  this  are  seen  the  bodies  of  two  serpents,  which 
commence  at  the  base  of  the  disc  and  encircle  it  on  either  side, 
with  their  heads  fantastically  plumed,  facing  each  other. 

On  the  outer  ridge  or  lateral  surface  there  is  carved  the  fi- 
gure of  the  firmament  Ilhuicatl. 

The  opinion  also  prevails  that  this  most  interesting  mono- 
lith was  perhaps  a  Sacrificial  Stone. 

9.— Cylinder  of  Stone.  Sculptured  on  the  base  which  is 
visible  and  on  the  lateral  surface.  The  centre  is  partly  disfi- 
gured. On  the  base  in  relief  may  be  seen  the  image  of  the  Sun, 
similar  to  that  of  the  Aztec  Calendar.  (No.  1.)  On  the  late- 
ral surface  there  is  sculptured  the  firmament  Illiuicatl,  very 
much  resembling  specimen  No.  50. 

10.  -Stone  cut  in  the  form  of  a  truncate  cone.  The  reliefs 

recall  the  precious  stone  CkalchiJmitl,  seen  in  specimen  No.  8; 
with  the  exception  that  the  reliefs  on  this  cone  are  perforated 
by  a  figure  undoubtedly  astronomic.  Mr.  Chavero  is  of  opinion 
that  it  is  the  poetic  representation  of  the  God  Quct:zalco(itl. 

(1)  The  term  Cipactli  denotes  a  symbolism  most  commony  re- 
presented by  a  fantastic  reptile  head  with  large  eye-teeth,  of 
which  there  are  several  examples  in  this  Gallery.  In  addition  to 
some  relief  figures,  of  which  the  best  specimen  is  that  carved  on 
one  of .  the  surfaces  of  a  stone-vase  found  in  the  sub-soil  in  the 
Street  of  Tlapaleros  of  this  Capital, the  visitor  will  also  note  the  co- 
lossal head  (Specimen  N.o  276  of  this  Gallery)  and  which  bears  so 
close  a  resemblance  to  the  serpent  heads  encircling  the  Monolith 
known  as  the  Aztec  Calendar,  as  well  as  Specimen  N.°  276  A.  both 
of  which  proceed  from  the  City  of  Mexico. 


N.°  10. 
CARViiD  Truncate  Cone. 


Nos.32and33. 
Los  Hehecatl, 


N.*'  26.  — OUIiTZALCOATL. 


N."  54.  — DiOklTE  HEAD. 


16.-  Sculptured  cylinder  in  basalt.  This  represents  the 
Mexican  Cycle  of  52  years  on  Xiuhmolpilliiii  sheaf  of  years),  (i.) 
On  a  rectangle  on  the  lateral  surface  is  carved  the  chrono- 
graphic  symbol  omc  acatl  (two  reeds).  It  is  supposed  that 
this  C3iinder  commemorates  the  correction  of  the  Nahoa  Ca- 
lendar. 

19.  — Stone  disc.  Representation  of  the  great  Sacred  Cy- 
cle, according  to  Mr.  Chavero. 

21.— Chronographic  slab.  The  s\'mbol  of  the  year  yci 
acatl  (3  reeds)  is  here  beautifully  engraved.  (From  the  City 
of  Mexico.) 

34.- The  god  of  war,  Huitzilopochtli,  according  to  Mr. 
Troncoso,  exquisitel}'  engraved  on  a  stone-slab  1  m.  35  (4  ft. 
5  in.)  high  by  80  cm.  (2  ft.  7  in)  wide.  (From  Chapultepec,  Fe- 
deral District.) 

26.-  Quetzalcoatl  •(«hooded  serpent»),  God  of  the  Air. 
Sculptured  on  a  monolith  of  conical  form:  the  base  having  en- 
graved on  it  a  figure  similar  to  that  of  the  God  of  the  Earth, 
Tlaltetictli.  (Vide  specimen  No.  53.) 

32  &  33.— Los  Ehecatl,  one  of  the  personifications  of  the 
God  of  the  Air,  Ouclzalcoatl.  Both  specimens  have  the  fan- 
tastic mouth  proper  to  the  siicred  mask,  which  is  a  character- 
istic mark  in  each. 

37.-  Aztec  Deity,  engraved  on  a  small  and  interesting 
block.  The  real  significance  of  this  is  a  matter  of  doubt  as,  ac- 
cording to  Mr.  Troncoso,  the  figure  possesses  attributes  equal- 
ly .applicable  to  any  one  of  the  Nahoa  Gods,  Tlaloc,  Napa- 
tciictli,  and  Huixtocihuatl;  while  it  may  also  represent  a  war- 
rior. 


(1)  ^Represented  by  a  quantity  of  reeds  bound  together  by  a 
string. »  (Prescott).  Chap.  TV^  (Chronology.) 


38  &  39.-  Tlaloc,  the  God  of  Rain.  Well  characterized  by 
its  large  round  eyes,  resembling  spectacles,  and  prominent 
eyeteeth. 

44.-  Camaxtli,lhe  War-God  among  the  Tlaxcalans.  The 
symbol  Nahiiai  CipactU  which  is  cut  out  on  the  back  of  the 
head'is  quite  remarkable.  It  matches  specimen  No.  83,  which 
represents  the  Goddess  of  the  Dead,  Cnatliciic. 

46.— Mixcoatl,  God  of  Fire  among  the  Mecas,  according 
to  Mr.  Chavero. 

47.— Mixcoatl,  according  to  the  same  authority.  This  is  a 
beautiful  fragment  of  carved  stone  and  must  have  been  quite 
colossal,  representing  an  Indian  in  a  half-kneeling  posture. 
Marks  are  still  traceable  of  a  magnificent  plumed  head-dress. 
Under  the  arm,  in  this  case  the  left,  the  image  of  the  Sun  is 
discernible,  hanging  from  which  is  an  exquisite  pendant. 

49.— Monolith  from  Tuxpam  (State  of  Vera- Cruz).  The 
very  beautiful  relief  displayed  on  this  remarkable  stone,  re- 
presents the  Setting-Sun  Tsontemoc,  ( « he  that  descended 
head  foremost »).  The  general  effect  produced  is  of  a  most 
interesting  nature. 

50.— Stone  cylinder,  sculptured  on  one  of  its  bases  and 
on  the  side.  The  relief  on  the  base  is  the  figure  of  Tzonieinoc , 
the  Setting-Sun,  similar  to  specimen  No.  49.  It  has  been  sup- 
posed that  this  monolith  was  a  CiimihxicaUi  or  vase  used 
for  depositing  therein  the  hearts  of  human  victims,  when  sa- 
crificed. 

53.— Tlalteuctli,  God  of  the  Earth,  according  to  the  most 
generally  accepted  theory;  cut  out  in  a  stone  which  was  later 
shaped  as  a  disc.  In  former  classifications  this  figure  was 
given  the  name  of  MictUmlciihtli,  Lord  of  the  Dead,  although 
there  is  absolutel}^  no  ground  on  which  to  base  this  interpre- 
tation. 


N°  55.  — XocHiPiLLi.        N."  5/.  — The  God  of  sustenance. 


NO  06— Stone  STATUE.  N.°  80.-    .Mictecacihuatl. 


N.°  83.-COATLICUE.  X.o   174.-IDOL  FROM   Ch.APAS. 


N.°  87.-  Chalchihuitlicl-e.  N."  282.-Stone  toa 


64.— Immense  diorite  head.  A  remarkable  and  finely  exe- 
cuted specimen  of  Euyptian  type.  Mr.  Chavero  is  of  opinion 
that  this  fine  specimen,  carved  on  both  sides,  represents  Tla- 
huizadpiuitcciihtli,  the  «Morning'-  Star. « 

55.— Xochipilli,  the  Lord  of  Flowers,  according  to  Mr.  Tron- 
coso.— Mr.  Chavero  designates  it  as /iro.ir//////'// (the  3*ellow- 
faced)  and  Nahnai-ci-  pactli-totec.  The  figure  is  seated,  with 
legs  crossed,  arms  bent  and  the  hands  raised  and  half  closed; 
the  head  thrown  backwards  in  a  contemplative  attitude. 

It  rests  on  a  pedestal,  not  its  own,  embellished  with  frets 
and  wide-open  flowers  without  petals,  on  the  corolla  of  one 
of  which  a  butterfly  has  alighted. 

Both  the  figure  and  the  base  proceed  from  Tlalmanalco 
(State  of  Mexico). 

56.— Stone  statue.  This  represents  a  man  lying  on  his 
back,  but  with  his  head  raised  and  knees  drawn  up.  This  remar- 
kable specimen  was  discovered  in  the  Ma3'a  ruins  of  Chichcn- 
Itsa  (Yucatan).  The  discoverer,  Dr.  Le  Plongeon,  gave  it  the 
name  of  Chac-Mool,  King  of  the  Itzas.  The  fact,  however,  that 
identical  statues  have  been  found  in  various  parts  of  the  Re- 
public such  as  Vera-Cruz,  the  Valle\^  of  Mexico,  Michoacan 
etc.,  refutes  this  theory  and  establishes  the  belief  that  it  is  a 
deit}''  worshipped  by  distinct  ethnical  aboriginal  groups. 

57.— The  God  of  sustenance.  Beautiful  sculpture  of  the 
Zapotecan  civilization  (^Oaxaca.) 

61.— Chicomecihuacoatl,  Goddess  of  Sustenance.  Repre- 
sented on  an  interesting  small  slab,  figuratively -phonetic. 
Seven  points  give  the  sound  of  the  first  three  S341ables  of  the 
name,  Chiconic,  in  the  Nahua  tongue;  a  woman's  face  half  vi- 
sible in  a  serpent's  mouth  produces  the  sound  cihiia,  while  the 
serpent  completes  the  sound  coatl.  Mr.  Troncoso  holds  that 
this  slab  had  reference  to  some  personage  in  authority,  rather 
than  to  the  goddess  herself. 

80.— Mictecacihuatl,  Goddess  of  the  Dead,  characterized 


by  its  general  aspect  and  singular  details  as  can  be  seen  by 
examining  the  specimen,  without  entering  into  any  minute  ex- 
planation. 

83.— Coatlicue  («she  of  the  serpent  skirt»),  Goddess  of  the 
Dead,  the  protecting  deity  of  the  florists.  The  name  Mictcca- 
cihuatl  is  also  appropriate,  and,  as  has  already  been  stated, 
this  specimen  matches  No.  44. 

84.— Coatlicue.  Colossal  Statue  discovered  on  the  13th.  of 
August  1790,  while  the  Plaza  Mayor  was  being  levelled.  The 
eminent  archteelogist  Gama  gave  it  the  name  of  Tcoyamiqui, 
the  female  deity  of  the  Dead,  but  Mr.  Chavero  has  more  pro- 
perly designated  it  as  Coatlicue,  owing  to  its  serpent  skirt.  On 
the  base,  on  which  the  specimen  rests,  is  a  figure  in  relief  of 
Tlaltciictli,  God  of  the  Earth.  This  can  be  seen  in  the  cast  by 
the  side  of  the  statue. 

87.— Chalchihuitlicue  («She  of  the  skirt  of  jewels»).  God- 
dess of  Water.  A  striking  bit  of  sculpture  in  dark  stone.  The 
preceding  classification  is  due  to  Mr.  Chavero  who  presented 
this  monolith  to  the  Museum.  Mr.  Troncoso,  on  the  other  hand, 
discovers  in  this  statue  certain  attributes  of  Chicoinecoatl, 
Goddess  of  Sustenance;  while  Mr.  Pefiafiel,  classifies  it  as  Ccn- 
tcotl,  Goddess  of  the  Ears  of  Corn. 

93.-- Aztec  Goddess  Citlalinicue  («She  of  the  Skirt  of 
Stars »),  according  to  Mr.  Troncoso.  A  square  flat  stone  with 
interesting  reliefs  on  its  tw^o  principal  faces. 

166.— Female  idol  in  stone,  in  two  fragments  with  rem- 
nants of  paint.  It  is  a  remarkable  specimen  of  native  statuary 
proceeding  from  Tula  (State  of  Hidalgo). 

171. -Monolithic  Goddess  from  Teotihuacan.  No  satis- 
factory interpretation  of  this  figure  has  as  yet  been  given, 
opinions  being  very  much  at  variance  as  to  the  signification. 
On  the  pedestal,  supporting  it,  the  name  Oniccihiiatl  ( « the 
double  woman»),  is  stamped. 


174.— Idol  in  yellowish  Stone.  Authorities  tend  to  the  opi- 
nion that  the  figure  of  a  priest  is  to  be  seen  on  this  remarka- 
ble bit  of  sculpture.  (F"rom  Comitan,  State  of  Chiapas.) 

181.  -Stone  slab,  beautifully  carved.  This  figure,  in  the 
opinion  of  Mr.  Troncoso,  represents  a  goddess,  characteristi- 
cally bedecked.  The  posture  is  that  of  a  person  advancing" 
towards  the  left  and  evidently  singing. 

204  to  228.— Twenty-five  stone  serpents.  All  these, 
with  the  exception  of  Nos.  222,  223,  227  &  228,  belong  to 
the  genus  crotalida:  (rattlesnake). 

232  &  233. -Two  stone  toads.  (Latin  Bufo-a  Toad.)  On 
the  upper  part  of  the  head,  behind  the  eyes,  are  to  be  seen, 
two  circles  in  bas-relief  representing  the  poisonous  or  parotid 
glands.  Specimen  No.  232  is  likewise  note-worthy  from  the 
fact  that  on  its  breast  is  sculptured  the  symbol  of  the  precious 
stone  Chalchihiiitl.  (Vide  Specimen  10.) 

235.  -Stone  lion.  (Fclis  Leo.) 

236.— Stone  tiger. 

247.  —  Grass-Hopper. 

250.  — Carving  representing  an  ape.  (Cholula,  State  of 
Puebla.) 

256.— Stone  chest  or  coffer,  covered  with  chronological 
reliefs  similar  to  those  that  form  the  bodies  of  the  two  snakes 
encircling  the  Aztec  Calendar.  This  specimen  has  been  classi- 
fied by  some  as  a  chronological  chest,  whilst  by  others  as  a 
cinerary  urn.  (From  Santiago  Tlatelolco,  City  of  Mexico.) 

257.-  Stone  chest  w^ith  chronological  reliefs.  Some  ar- 
chaeologists have  taken  it  to  be  the  cinerar}-  urn  of  the  Acol- 
huan  King  Nesahnalpilli. 
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258.— stone  chest  beautifully  engraved.  Some  authori- 
ties state  that  it  is  the  cinerary  urn  of  the  Aztec  King  Ahiii- 
tsotl,  whilst  others  affirm  that  the  relief,  which  is  said  to  re- 
present Aluiitsotl,  is  only  the  symbolic  image  of  the  Cipactli. 
(Vide  Aztec  Calendar.) 

261  &  265.  —Discs  used  in  the  ball-game  which  was  held 
in  high  favour  among  the  ancient  inhabitants  of  Anahuac. 

266.  -"The  Stone  of  Famine,"  so  called  to  commemorate 
a  direful  calamity  which  occurred  in  the  reign  of  the  Emperor 
MotccBmua  lUuiicauiina.  Mr.  Chavero  translates  the  reliefs 
on  this  specimen  thus :  « In  the  reign  of  Motecziiuia  Ilhitica- 
minci,  a  disastrous  famine  commenced,  in  the  year  lecpatl  or 
1454,  in  which  the  rabbit,  the  symbol  of  that  year,  was  depic- 
ted as  a  worm  or  small  herb,  because  the  Mexicans  subsisted 
solely  on  this  food  during  all  this  time:  the  following  year, 
however,  which  was  the  circular  year,  XUihmolpilli,  i.  e.  1455, 
abundant  rains  fell,  which  were  a  great  blessing  from  heaven. » 

267. — Stone  of  Tizoc,  popularly  and  erroneously  known 
by  the  name  of  the  Sacrificial  Stone.  This  magnificent  monu- 
ment of  trachyte  was  found  in  1791  under  the  pavement  of  the 
Principal  Square  (Plaza  Mayor)  of  the  Capital.  The  upper  part 
of  the  cylinder  has  engraved  on  it  a  relief  of  the  image  of  the 
Sun :  on  the  side  is  seen  a  series  of  reliefs  which  has  given  rise 
to  much  discussion.  Gama  thought  that  the  group  of  figures 
represented  dancers;  Baron  Humboldt  was  of  opinion  that 
the}"  indicated  conquests  and  that  the  stone  was  dedicated  and 
used  in  gladiatorial  sacrifices.  Don  Fernando  de  Ramirez  held 
that  it  was  a  simple  votive  monument  to  the  Sun,  commemo- 
rating the  battles  of  J/sor,  the  seventh  King  of  Mexico,  and 
that  the  groups  instead  of  representing  dancers,  were  rather 
figures  of  the  victors  and  vanquished.  Don  Manuel  Orozco  y 
Berra  believed  the  stone  to  be  only  a  Ciimihxicalli.  Mr.  Chave- 
ro, in  summing  up  the  entire  monument,  says  that  it  may  very 
well  have  been  a  CnaiilixicaUi,  which  fact  in  no  way  contra- 
dicts the  other  opinion  that  it  represents  the  victories  of  that 
sovereign  in  Mexico.  (Vide  Special  Archaeological  Catalogue.) 


N.°  25/.— Stone  chest. 


N  °  274.— Serpent  head. 


N.o  25S.— Stone  chest.      N.°  279.— Toltec  column. 


>-t>y*o^ 
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%J.    ^r«^- 


N.°  268.  -Stone  tablet. 


N.°  2S2.-Sto\e  block. 


N.^  307.  — Stoxe  head. 
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268.— stone  commemorative  of  the  Dedication  of  the 
Chief  Temple  or  TcocaUi  of  Mexico.  The  reUef  cliiciiey  acatl 
(8  reeds),  corresponding  to  the  year  1487  of  the  European  ca- 
lendar, stands  forth  prominenth^. 

274  and  275.— Two  colossal  Serpent  Heads,  found  in 
1881  in  the  court-yard  of  the  Cathedral  of  Mexico.  Some  autho- 
rities think  that  they  perhaps  formed  part  of  the  coatcpantli 
or  Wall  of  Serpents  that  in  pagan  times  surrounded  the  chief 
temple;  whilst  others  affirm  that  the}^  were  located  on  the  ter- 
raced summit,  forming  a  kind  of  rampart  of  turrets. 

276.— Colossal  Serpent  Head.  Found  in  excavations  car- 
ried on  in  the  courtyard  of  the  Cathedral.  Its  fantastic  shape 
very  much  resembles  the  serpent  heads  encircling  the  Aztec 
Calendar. 

279.— Fragments  of  Toltec  column. 

281  to  283.— Three  stone  blocks,  representing  human 
legs  of  gigantic  size.  It  has  been  supposed  that  they  formed 
part  of  gigantic  caryatides.  (1) 

286.— "El  Indio  Triste."  Strange  human  sculpture  of  me- 
lancholic aspect.  « This  attitude  which  is  most  natural »  says 
Captain  Dupaix  « shows  a  man  in  perfect  repose,  in  all  pro- 
bability intended  for  carrying  and  holding  aloft  an  ensign, 
standard  or  venerated  object,  in  the  time  of  the  ancient  Mexi- 
can Empire. » 

302.— Human  head  set  in  the  mouth  of  an  eagle.  It 
formed  part  of  a  piece  of  sculpture  which  presumably  was  that 
of  some  warrior  belonging  to  the  class  of  the  cuaitJitli. 

307.— Human  head  slightly  larger  than  of  natural  di- 
mensions. (From  the  State  of  \-era-Cruz.j 

(1)  CARY.A.T1DE.S.  A  female  figure  used  as  a  column  to  support 
an  entablatuer. 
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312.— Cross  of  Palenque.  Bas-relief  so  called  from  the 
shape  of  the  central  figure,  which  has  the  appearance  of  a  cross, 
but  which  is  in  reality  a  tree,  on  which  a  bird  of  gorgeous  plum- 
age has  alighted.  To  the  right  of  the  visitor  and  close  to  the 
edge  of  the  stone,  a  human  figure,  whose  outline  is  admirably 
delineated,  stands  erect.  This  panel  forms  the  centre  of  two 
others  which  together  compose  a  bas-relief  of  the  ancient 
temple  of  Palenque  in  the  State  of  Chiapas. 

Among  the  more  recentl}^  acquired  objects  dug  up  in  several 
streets  either  as  a  result  of  reconstructing  public  buildings  or 
of  the  sewerage  works,  the  following  are  worthy  of  note.  The 
stone  monument  covered  with  carved  skulls  and  human 
bones,  and  the  very  fine  specimen  of  a  Stone  Tiger  which  was 
unearthed  in  the  yard  of  the  building  at  present  occupied  by 
the  Department  of  Public  Instruction  (Corner  of  Relox  and 
Cordobanes  streets). 

On  leaving  the  Gallery  of  Monoliths,  the  visitor  turns  to 
the  right  and  enters  the 


B.  Ceramic  Section,  Reproductions  and  Miscellaneous 
Archaeological  Objects. 

This  section  has  lately  undergone  some  important  modifi- 
cations. During  Mr.  Chavero's  administration,  orders  were 
given  that  the  greater  part  of  the  regional  and  local  collections 
should  be  removed  to  the  First  Floor,  where  they  were  placed 
in  a  better  and  more  orderly  classification.  The  archaeologi- 
cal objects  filling  several  of  the  cases  on  the  Ground  Floor  of 
the  building  have  been  recovered  from  cellars  and  corners  of  the 
Museum  which  had  been  left  untouched  for  the  space  of  several 
years.  They  have  not  as  yet  been  classified  or  selected  owing 
to  present  difficulties,  some  of  which  are  truly  insuperable,  as 
for  instance,  lack  of  knowledge  of  the  place  of  procedence  of 
quite  a  number  of  objects. 

This  section  has,  therefore,  been  divided  into  two  parts; 
the  first  comprising  the  archseological  collections  on  the 
Ground  Floor  (reproductions,  ceramic,  miscellaneous  objects); 


liiiiiiiiiiiiiii^^^^ 

N.°  312  —The  Cross  of  Palexque. 
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the  second,  embracino-  the  collections  of  the  First  Floor,  which 
are  more  important,  more  abundant  :md  worthy  of  a  more  de- 
tailed study  that  those  of  the  Ground  Floor,  as  will  be  seen  la- 
ter on. 

NOTE.— Since  these  pages  were  printed  it  has  been 
found  necessary  to  re-arrange  the  objects  exhibited  in 
the  CERAMIC  SECTION.  -  In  order,  however,  not  to  delay 
the  appearance  of  this  Guide  any  longer  and  with  a  view 
to  meeting  the  urgent  need  for  some  Catalogue,  it  has 
been  deemed  advisable  to  omit  all  the  pages  dealing  with 
the  Ceramic  Section.  This  will  therefore  account  for  the 
incorrect  numeration.  As  soon  as  the  work  of  distribution 
has  been  completed  the  missing  pages  with  the  necessary 
information  will  be  duly  inserted. 

Special  section  of  native  pictorial  documents  adjoined 
to  the  Department  of  Archaeology. 

Among  the  reforms  undertaken  b}' the  present  Sub-Direc- 
tor and  his  Assistants  and  soon  to  be  completed,  is  that  of  a 
Special  Section  to  be  devoted  mainl}^  to  the  use  of  those  persons 
desirous  of  engaging  in  a  detailed  study  of  such  subjects,  who 
will  there  find  several  original  pictorial  documents  belonging 
to  the  Museum,  among,  which  we  cite  the  following: 

Strip  of  the  Aztec  Pitgriniagc. 

Astec  Annals. 

Painted  Strip  of  Tlatelolco. 

Map  of  the  Demesne  of  Coatlinchnu. 

Ancient  Plan  of  the  City  of  Mexico,  made  on  paper  from 
the  maguey  plant,  and  presented,  it  is  said,  to  Hernan  Cortes 
b}^  Moctezuma. 

Mixteco  Codex  <<Porfirio  Diaz.y 

Codex  «Baranda.y> 
„       «Dehesa.y> 
,,       ^Robelo.» 

Some  maps  of  the  ancient  Boturini  collection,  as  well  as 
the  famous  Register  of  Titles,  etc. 

In  this  Section  is  preserved  the  Shield  which  is  said  to 
have  belonged  to  Moctezuma. 
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PART  II. 


NATURAL  HISTORY. 

First  Floor. 

This  Department  is  at  present  very  incomplete,  especially 
in  its  collections  of  Mineralogy,  Geology  and  Paleontology, 
which  are  not  exhibited  owing  solely  to  lack  of  locality.  The 
section  relating  to  Natural  History  has  been  temporarily 
arranged  with  the  others  in  the  Museum.  The  Government  has 
in  view,  however,  the  ultimate  separation  of  the  Natural  His- 
tory Department  fi"om  the  Archaeological  and  Historical 
Museum,  by  installing  it  in  a  building  of  its  own,  and  thus  in- 
creasing its  field  of  work. 

We  shall  therefore  briefly  review  what  is  at  present  exhi- 
bited to  the  public. 

Ascending  the  main  staircase,  leading  to  the  Department 
of  the  History  of  Mexico,  opposite  the  door  of  this  latter,  the 
visitor  finds  himself  at  the  Entrance  of 


ROOM    I. 

(Door  to  the  right.) 

The  door  to  the  left  is  the  entrance  to  the  Library  of  the 
Museum. 

This  Room  contains  certain  specimens  of  the  Collections 
of  Mineralogy,  Geology  and  Paleontology. 

In  the  centre  stands  a  large  plaster  cast  of  the  Megaterium 
ciivieri,  in  the  attitude  proper  to  this  prehistoric  animal,  the 
skeleton  of  which  is  divided  between  two  Museums  of  London 
and  was  found  in  the  Argentine  Republic. 
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ROOM    II. 


Comparative  Anatomy  and  Teratology.  (The  branch  of 
biology  that  treats  of  irregular  growths  or  monstrosities.) 

The  former  collection  contains  various  interesting  speci- 
mens of  skeletons,  skulls,  brains,  and  other  parts,  chiefly  from 
mammals  and  birds.  Certain  other  parts  of  the  human  body 
dissected  by  special  processes  (two  hearts,  a  larynx  and  an 
arm). 

The  Collections  of  Teratology  are  not  without  certain  im- 
portance :  besides  two  collections  of  human  and  animal  fe- 
tuses there  is  exhibited  a  collection  of  photographs  of  remar- 
kable anatomical  anomalies. 

Photograph  of  the  so-called  Salmeron  Giant. 

In  a  niche  two  human  bodies  naturally  mummified  found 
in  a  cementery  of  the  City  of  Mexico. 

ROOM    HI. 

Mammalia.— This  Room  contains  some  very  curious  spe- 
cimens, as  for  instance  the  tropical  seal,  the  manatee  (sea- 
cow),  the  ant-eater  from  Brazil,  the  Mexican  tapyr  (a  species 
unknown  in  Europe)  as  well  as  the  principal  mammals  of  the 
Old  World. 

ROOM    IV. 

Birds. -This  collection  contains  beautiful  native  birds,  in- 
cluding song  birds  as  well  as  those  of  gorgeous  plumage,  as 
for  instance,  thrushes,  humming-birds  and  Zcui^outlcs  (a  spe- 
cies of  Mexican  mocking-bird). 

The  group  of  eagles  and  vultures  deserves  attention,  pro- 
minent among  which  are  the  harpy-eagle,  the  Zopilotc  or 
turkev  buzzard  (belonging  to  the  familv  of  condors). 
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ROOM   V. 

Reptiles  and  Batrachia.— (A  group  of  reptiles  variously 
ranked  and  limited-including  the  frogs  and  toads). 

In  the  collection  of  reptiles  there  are  numerous  specimens 
of  iguanas,  rattlesnakes,  boa-constrictors  and  others.  Re- 
markable among  these  is  the  scorpion  (Heloderma)  with  its 
deadly  sting. 

Among  the  Batrachia,  the  toad  of  the  Hot  Country  (tropi- 
cal regions  of  the  Republic)  is  remarkable.  Both  the  poison 
and  the  sting  of  this  animal,  have  been  the  subject  of  much 
scientific  research. 

The  Ajolote  or  Mexican  proteus  who  undergoes  a  meta- 
morphosis is  an  interesting  specimen. 


ROOM    VI. 

Fishes,     Crustaceans,  Molluscs  and  Zoophytes.  (An  in 

vertebrate  animal  that  somewhat  resembles  a  plant  in  external 
form  or  mode  of  growth,  as  a  coral,  sea-anemone  or  sponge). 

Among  the  fishes  are  to  be  found  specimens  of  almost  all 
the  native  fish,  some  of  which  are  excellent  eating  as  for  ins- 
tance, the  red  snappcv,  known  in  the  country  as  hitachiunngo. 

The  naturalist  will  also  find  certain  specimens  of  great 
interest  from  the  scientific  point  of  view,  both  from  their  ha- 
bits and  shape,  such  for  instance  as  the  flying  fish.  (A  fish 
with  large  pectoral  wings  buoying  it  up  while  it  moves 
through  the  air.  The  only  source  of  this  motion  is  the  action 
of  the  tail  against  the  water  as  the  fish  leaves  it.  The  distance 
traversed  varies  from  a  few  feet  to  over  200  yards.) 

The  Collections  of  Molluscs,  are  fairly  large,  while  in  the 
group  of  Crustaceans  is  to  be  found  a  lobster  claw  of  enor- 
mous proportions.  The  Entomological  Collection  is  now 
being  suitably  arranged  by  the  Professors  of  the  subject. 
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HERBARIUM. 

On  the  First  Floor  (west-wingj  is  the  Herbarium,  com- 
prising" a  Collection  of  nearly  20,000  phanerogamous  (flowering) 
plants,  and  cr3^ptogamous(flowerless),  brought  to  the  Museum 
in  1865  by  Mr.  Bilimeck. 

There  is  in  addition  another  Collection  of  4,000  Mexican 
plants  collected  by  Mr.  Pringle  and  Professors  Villada,  Bar- 
cena,  Penafiel  and  Urbina  in  various  States  of  the  Republic 
and  the  Valley  of  Mexico. 


Guide.  —  4. 
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PART  III. 


ANTHROPOLOGY  AND  ETHNOGRAPHY. 

This  Section  was  founded  in  October  1892,  on  the  initiative 
of  Lie.  Joaquin"  Baranda,  then  Secretary  of  Justice  and  Public 
Instruction,  on  the  occasion  of  the  Meeting  of  the  Xlth  Inter- 
national Congress  of  Americanists. 

The  Professor  at  present  in  charge  of  the  Department,  Dr. 
NicolAs  Leon,  has  lately  re-arranged  the  several  collections, 
having  also  considerably  increased  them. 

The  Section  comprises  three  rooms :  two  adjoining  the  room 
in  the  Natural  History  Department,  where  the  collections  of 
Fishes  and  Invertebrates  (Room  VI)  are  exhibited,  while 
the  third,  independent  and  isolated,  is  entered  through  the  cor- 
ridor adjoining  the  former. 

They  should  be  visited  in  this  order. 


ROOM    I. 

(Adjoiuiuii  Room  T  7  of  the  Naliiral  History  Department^ 

ETHNOGRAPHY. 

Reproduction  of  ancient  native  armour  (facsimiles). — 
Collection  of  fifteen  suits  of  armour  made  of  different  mate- 
rials, under  the  supervision  of  Dr.  Pen afiel.— Shields,  flags, 


35 

axes,  lances,  swords,  slings,  instruments  for  hurling  darts  or 
missiles,  arrows,  clubs,  etc.— The  reproductions  are  from  va- 
rious codices  and  a  few  original  specimens.  To  etich  suit  of 
armour  is  affixied  a  card  explaining  the  details. 

Models  of  seats  (icpalli). — Five  pieces  made  under  the  di- 
rection of  Dr.  Penafiel. — The  first  seat  is  an  Aztec  arm- 
chair with  sloping  back.— The  second  is  a  stool  with  two  arms, 
arranged  somewhat  in  the  form  of  a  couch.  —The  third  is  a 
stool  of  cubical  shape. — The  fourth  is  another  stool  of  similar 
shape.— The  fifth  is  cilindrical. 

Castes  of  Mexico  in  the  colonial  epoch.— Collection  on 
canvas  of  the  different  ethnical  groups  as  well  as  ten  pictures 
explaining  the  several  links  and  intermarriages  between  na- 
tives and  Spaniards. 

Wooden  trays,  to  the  number  of  six,  with  native  painting 
from  the  towns  of  Periban  and  Uruapan  Michoacan^.  XVIIth. 
centur}^ 

Piece  of  sculpture,  made  from  corn  stubble  and  the  pith 
of  the  andan  by  the  Tarascan  Indians  of  Michoacan  in  the 
XVIth.  century.  This  very  curious  specimen  is  of  great  impor- 
tance to  the  history  of  art  in  Mexico.  His  Lordship  D.  Vasco 
de  Quiroga,  First  Bishop  of  Michoacan,  took  advantage  of  the 
skill  of  the  Tarascans  by  making  them  manufacture  christian 
images,  of  which  this  specimen  is  an  example. 

Aztec  shield. —Oil  copy  of  the  original  exhibited  in  the 
Room  of  the  Codices  of  the  Department  of  Archaeology  si- 
tuated on  the  First  Floor. 


Glass  cases.     - 

The  f  ir.st  Glass  case  contains  some  figures  and  a  magic 
wand  used  by  the  Otomi  Indians  of  the  State  of  Hidalgo  in 
their  witchcraft  practices,  besides  other  objects. 
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The  second  Glass  case  contains  a  Collection  of  Mosaics  in 
feather  work,  of  native  manufacture  of  the  XVIII  th.  cen- 
tury. 

Several  pieces  of  armour  found  in  sepulchres  and  perhaps 
belonging  to  the  Conquerors. 

Collection  of  spurs  and  iron  stirrups,  from  the  Colonial 
Epoch. 

Collection  of  wooden  stirrup  covers  made  b}^  the  Indians 
of  Mexico  in  the  XVIth.  century. 


ROOM    II. 

Anthropology  and  Ethnography. 

Contains  a  large  osteologic  collection  ;chief  ly  skulls)  pro- 
ceeding mainly  from  excavations  carried  on  in  Santiago  Tla- 
telolco  (City  of  Mexico).— Recently  arranged  and  classified  by 
Dr.  Leon,  with  the  assistance  of  the  distinguisedProf.  Alles 
Hrdlika.  Several  anomalous  skulls. 

Large  funeral  clay  urn  with  skeleton  inside. 

A  skull  in  pieces  for  the  study  of  its  anatomy. 

Plaster  Collection  of  skulls  and  brains  of  various  human 
races. 

Specimens  of  human  skins  tattooed  and  some  tanned. 

Plaster  model  of  the  ideal  man  of  Neanderthal,  based  on 
the  study  made  on  the  famous  craneum  found  in  the  year 
1857,  in  Prussia  on  the  Rhine. 

On  the  walls.— Collection  of  photographic  copies  of  differ- 
ent TYPES  in  the  country,  drawings,  reports,  cannons  concern- 
ing the  statures  of  persons,  pictures  of  observation  referring 
to  national  Anthropology.  Household  furniture,  utensils,  and 
different  articles  of  native  clothing,  ammunition  of  war,  etc. 
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ROOM  III. 

Ethnography. 

This  room  contains  some  interesting  collections,  the  most 
remarkable  specimens  of  which  will  be  enumerated. 

Popolacan  objects,— Ceramics  in  general.— Stone  deities. 
—Objects  of  art.— Manufactures  rope-work  (mattings,  etc.^— 
Specim.ens  obtained  from  a  recent  expedition  undertaken  b}^ 
Dr.  Ninolas  Leon  to  the  State  of  Puebla  in  the  3'ear  1904. 

In  addition  there  is  exhibited  a  figure  of  a  Popolacan  In- 
dian (male)  and  a  couple  (male  and  female)  of  Mazatecan  In- 
dians in  native  dress. 

Japanese  objects.  — Armour.— Clothing.—  Miscellaneous 
objects. 

Central  glass  case.— In  the  upper  part  a  curious  collection 
of  musical  instruments  from  Eastern  India,  used  in  religious 
feasts  and  ceremonies.  In  the  lower  portion  a  collection  of  knit- 
tings; small  models  of  Arctic  boats  (Hypoborean).  These  were 
formerly  the  property  of  Mrs.  Zelia  Nuttall. 

Copy  of  originals  of  feather-work  art. 

In  a  leather  case  are  exhibited  some  teeth  of  ^Mexican  In- 
dians (Pre-Columbian  era)  inlaid  with  pyrite  and  mutilated 
in  the  manner  characteristic  of  this  race. 

Wild  dog's  head.— An  interesting  mumm}'  reduced  by  spe- 
cial processes  known  to  the  South  American  Indians. 


Leaving  this  Room  of  the  Ethnographical  Department,  the 
visitor  proceeds  to  that  of  the  History  of  Mexico,  passing 
throuo-h  the  door  to  the  right  at  the  back. 
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PART  IV. 


HISTORY  OF  MEXICO. 

The  various  objects  belonging-  to  this  department  are 
arranged  in  six  rooms:  five  of  these  are  located  on  the  First 
Floor  of  the  Museum  and  one  on  the  Ground  Floor,  as  well 
as  in  the  two  interior  passages.  Prof.  Genaro  Garcia,  who  is 
at  the  head  of  this  Department,  has  affixed  to  each  object  an 
explanatory  plate  which  clearly  conveys  to  the  visitor  the  ne- 
cessary information. 

Since  this  portion  of  the  building  was  not  constructed  for 
a  Museum,  its  inadequate  arrangement  has  rendered  a  me- 
thodic exhibition  corresponding  to  the  different  historical  pe- 
riods entirely  out  of  the  question:  it  has,  therefore,  been  deem- 
ed necessary  to  collect  in  the  same  Room  objects  belonging 
to  distinct  epochs,  or  to  distribute  those  of  the  same  epoch 
among  several  Rooms. 


ROOM    I. 

(Entrance  throngJi  corridor  to  the  East.) 

1.— Large  oil  painting  of  Pedro  de  Gante,  Franciscan  friar, 
who  arrived  in  Mexico  in  the  year  1523.  He  became  a  famous 
protector  and  educator  of  the  native  Indians,  having  founded 
the  Colleges  of  San  Juan  de  Letran  and  Ninas,  besides  seve- 
ral churches. 

This  picture  was  the  property  of  the  Convent  of  San  Fran- 
cisco, Mexico. 
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2.— Oil  piiinting  of  Fr.  Juan  Suarez  and  Fr.  Francisco  Ji- 
menez, two  of  the  first  Franciscan  monks  who  came  to  Mexi- 
co the  13th  of  May  1524. 

Painting  by  Antonio  de  Torres,  formerh'  in  the  possession 
of  the  Convent  of  San  Francisco,  Mexico. 

3.-  Oil  portrait  of  Fr,  Andres  de  Olmos,  Franciscan  friar 
who  came  to  Mexico  in  1528  with  the  first  Bishop  and  after- 
wards Archbishop,  Fr.  Juan  de  Zumarraga.  Olmos  wrote  a 
treatise  on  « The  Art  of  Learning  the  Mexican  Tongue. » 

This  portrait  belonged  to  the  Convent  of  San  Francisco,  Pue- 
bla,  w^hence  it  was  transferred  to  the  National  Museum  through 
the  offices  of  Don  Francisco  del  Paso  y  Troncoso  and  Don  Jo- 
s6  Maria  de  Agreda  y  Sclnchez. 

4.— Oil  portrait  of  Fr.  Bernardino  de  Sahagun  (surnamed 
Ribeira),  Franciscan  monk  who  arrived  here  in  the  year  1529. 
He  was  the  author  of  « A  General  History  of  Affairs  in  New 
Spain, »  as  well  as  other  works. 

This  painting  is  a  copy  of  the  full  length  portrait  to  be  seen 
in  the  Library  of  the  Museum. 

5.— Portrait  of  Fr.  Alonso  de  la  Veracruz  (surnamed  Gu- 
tierrez), Augustinian  friar  who  came  to  New  Spain  in  1536. 
He  founded  the  College  of  San  Paul  in  1575  besides  writing 
canonical  works. 

6.  -Oil  painting  of  the  Venerable  Gregorio  Lopez,  called. 
The  First  Anchorite  of  New  Spain,  and  of  his  companion  and 
biographer  Francisco  de  Losa.  The  former  landed  here  in 
1562  and  wrote  «The  Treasur\"  of  Medicine,  or  Medicinal  Plants 
of  New  Spain, »  and  other  works. 

7.  -  Oil  painting  of  Fr.  Pedro  de  Gante  (\^ide  painting  N.° 
1)  and  Fr.  Diego  de  Olarte,  Franciscan  friar  who  took  the 
monastic  vows  in  Mexico  after  serving  as  a  soldier  under 
Cortes,  in  some  of  his  expeditions.  He  was  later  Governor  and 
Commissioner  General  of  the  Provinces  of  New  Spain,  having 
died  in  the  vear  1569. 
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8.  "Oil  painting  of  Fr.  Esteban  de  Ursiia  and  Fr.  Sancho 
Meras,  distinguished  Franciscans  who  took  tlie  vow  in  Mexi- 
co, the  former  about  1595  and  the  latter  about  1592. 

Painted  by  Antonio  de  Torres  and  formerly  the  property  of 
the  Convent  of  San  Francisco,  Mexico. 

9. -Oil  painting  of  Fr.  Luis  de  Morote  and  Fr.  Martin  del 
Castillo,  both  Franciscan  monks  who  professed  in  Mexico. 
The  former  was  Governor  of  the  Provinces  of  Mexico  and 
Commissioner  General  of  all  the  Provinces  of  New  Spain. 
The  latter  also  occupied  the  same  post,  having  been  elected 
thereto  in  1664.  He  wrote  the  «Hebrew-Spanish  Art»  being  the 
first  work  of  the  kind  published  up  to  that  time,  besides  a 
Greek  Grammar. 

10.  — Oil  portrait  of  Fr.  Antonio  Margil  de  Jesiis,  Fran- 
ciscan friar  who  arrived  to  New  Spain  in  1683.  He  was  the 
founder  and  guardian  of  the  three  CoUegeg  of  Santa  Cruz  of 
Quer^taro,  Zacatecas  and  Guatemala. 

11.  -  Oil  portrait  of  the  Venerable  Father  Juan  Maria  de 
Salvatierra,  Jesuit  who  came  to  New  Spain  in  1675.  He  found- 
ed the  missions  of  Santa  Teresa  and  San  Francisco  Javier 
and  was  the  spiritual  conqueror  of  California. 

12.— Oil  painting  of  Fr.  Junipero  Serra  receiving  the  Holy 
Viaticum  on  the  verge  of  death.  Serra  came  to  Mexico  in  1750 
and  founded  no  less  than  nine  missions  in  Monterrey. 

13-22.- Manuscript  chorus  book,  six  wooden  and  leather 
chairs,  a  table  and  two  wooden  chorister's  desks.  All  antiques, 
made  in  Mexico. 

ROOM  n. 
(Adjoining  tJic  former.) 

1-61.- Oil  portraits  of  all  the  Vice-roys  w^ho  governed  New 
Spain,  from  Don  Antonio  de  Mendoza,  who  came  in  1535,  down 
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to  Don  Juan  O'Donoju,  who  .signed  the  treaty  of  Cordoba  on 
the  24th  of  August  1821  and  died  two  months  later. 

This  collection  of  portraits  was  formerly  the  property  of 
the  National  Palace,  and  is  important  because  of  the  faithful 
likeness  to  e^ch,  as  well  as  the  excellence  with  which  they 
are  painted,  and  specially  that  of  the  10th  Vice-roy,  Don  Juan 
de  Mendoza  y  Luna,  Marquis  de  Montes  Claros.  The  visitor 
should  note  their  varied  costume  as  also  the  curious  heraldry 
of  the  coats-of-arms. 

63.— Chorister's  desk  with  the  photographs  of  all  the  Go- 
vernors of  Independent  Mexico  from  the  2Sth  of  September 
1821  to  the  present  day. 

63_84.— Three  chorus  manuscript  books  made  in  Mexi- 
co; a  large  carved  table,  constructed  in  Mexico  by  Miguel 
Ruiz  in  1718,  with  the  top  of  one  single  piece  which  belonged  to 
the  Sisterhood  of  the  Virgin  of  Aranzazu;  large  wooden  chest 
inlaid  with  wood,  and  with  embossed  ironwork;  another 
carved  table,  with  lid  inlaid  with  metal;  sixteen  chairs  with 
back  and  seat  of  gilt  lealter  belonging  to  the  Capitulary  Hall 
of  the  Convent  of  St.  Augustine,  Mexico. 


ROOM   ni. 
(Adjoiuiiiij:  tJic  Joniirr.) 

1. — Oil  portrait  of  Don  Fernando  Cortes  de  Monr  oy ,  more 
generally  known  by  the  name  of  Hernan  Cortes,  the  Con- 
queror of  New  Spain,  fii'st  Governor  of  same  and  Marquis  del 
Valle  de  Oaxaca. 

This  painting  is  a  copy  of  another  to  be  seen  in  the  Hall  of 
Sessions  of  the  Cit}'  Council,  Mexico  City. 

2— Ancient  oil  painting  representing  Hernan  Cortes,  pray- 
ing to  St.  Hippolytus. 

Guide. — 5. 
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3.-  Oil  painting  depicting-  Hernan  Cortes  on  the  shores  of 
V'^eracruz  receiving"  the  gifts  sent  by  Motecuzoma  II,  King 
of  Mexico. 

4.-011  painting  representing  Cuautemoc,  last  King  of  the 
Aztecs,  Avhen  taken  prisoner  by  the  Spanish  Captain  Garcia 
Holguin,  on  the  13th  of  August  1521.  Cuauhtemoc  bravely 
defended  his  country  for  five  and  eighty  days,  but  scarcity 
of  arms,  famine  and  the  plague  at  length  rendered  this  noble 
resistence  futile. 

5.-011  painting  of  the  tree  of  the  Melancholy  Night, 
under  which  according  to  an  unfounded  tradition,  Cortes  halt- 
ed and  wept  when  fleeing  from  the  Aztecs  commanded  by 
their  King  Cuitlahuac  during  the  night  of  Saturday,  June  30th 
1520. 

Painted  by  Don  Jose  Maria  Velasco  in  1885. 

6.— Dead  limbs  which  formed  the  upper  portion  of  the  tree 
of  the  Melancholy  Night,  which  had  unfortunately  to  be 
lopped  off,  through  fear  of  their  breaking. 

7.— Ancient  silk  standard  which,  if  we  are  to  believe  the 
tradition,  was  used  in  the  army  of  Hernan  Cortes  during 
the  Conquest. 

The  Director's  Office  also  contains  a  copy  of  this  standard. 

8.- Fragment  of  a  coat-of-mail,  used,  it  would  seem,  by 
some  Spanish  soldier  at  the  time  of  the  Conquest. 

9.  Complete  suit  of  armour,  embossed,  the  breast-plate 
of  which  is  supposed  to  have  belonged  to  Pedro  de  Alvarado, 
one  of  the  captains  who  accompanied  Cortt^s.  The  name  Alva- 
rado may  be  seen  engraved  on  the  left  of  the  breast-plate'. 

10-13.-  Helmets,  breast-plates  and  backplates  used 
apparently  by  Spanish  soldiers  during  the  Conquest. 
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14  and  15.— Two  garrotes  or  instruments  for  capital  pun- 
ishment. As  formed}'  used  they  simply  strangled  the  condemn- 
ed men.  In  the  modern  garrote  the  neck  is  enclosed  in  an 
iron  collar  containing  a  point  or  blade  which,  by  the  turning 
of  a  crank,  is  forced  into  the  spine  at  the  base  of  the  brain. 
They  were  in  use  during  the  Spanish  rule  and  later  up  to  the 
second  half  of  the  XlXth  Century. 

Specimen  Num.  15  has  the  wooden  foot  on  which  it  rested 
missing. 

16  and  17.— Two  old  mirrors  with  wide  frames  of  carved 
gilt  wood,  made  in  Mexico,  and  formerly  the  property  of  the 
Church  of  St.  Augustine. 

Specimen  Num.  17  has  a  modern  glass  plate  owing  to  the 
first  having  been  broken. 

18  and  19.-  Chests  of  carved  wood  made  in  Mexico.  The 
second  has  an  episcopal  coat-of-arms  on  the  lid  and  two 
modern  locks  on  either  side  of  the  central  lock  which  is 
ancient. 


ROOM    VI. 

(Adjoiuiiifi  I  lie  foniier.) 

1.-  Copy  of  an  ancient  Tlaxcalan  Codex,  called  the  Canvas 
of  Tlaxcala,  painted  b}'  native  Indians  in  the  XVIth  Century, 
and  which  depicts  the  Conquest  of  New  Spain  by  Hernan 
Cortes. 

This  copy  was  made  by  the  painter  D.  Juan  Manuel  Illanes 
in  1773. 

2.— Facsimile  copy  of  the  plan  of  the  City  and  \'alley  of 
Mexico  made  by  the  cosmographer  Alonso  de  Santa  Cruz 
about  1555.  Donated  to  the  Museum  by  the'  Department  of 
Foreign  Affairs  in  1904. 

The  original  is  preserved  in  Stockholm. 

Santa  Cruz  was  born  in  Seville  (?)  towards  the  end  of  the 
XMth  Centurv,  came  to  the  New  World  about  1525  with  the 
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navigator  Sebastian  Caboto,  and  on  his  return  to  Spain  was 
appointed  Royal  Cosmographer  of  the  Provinces  of  New  Spain . 
He  wrote  several  works  besides  making  plans  and  maps. 

3,— Copy  of  an  ancient  native  plan  of  the  demesne  of  Coa- 
tlinchan,  shortly  after  the  Conquest. 

The  original  may  be  seen  in  the  Archaeological  Section  of 
the  Museum. 

4.— Copy  of  a  native  map  of  San  Pedro  Tlacotepec,  made 
soon  after  the  Conquest. 

The  original  is  still  kept  in  the  above  mentioned  place. 

5.— Native  original  codex  printed  on  European  paper, 
representing  the  establishment  of  Spanish  justice  in  Tlax- 
cala. 

6.— Copy  of  a  native  map  of  Cholula  made  towards  the 
commencement  of  the  Spanish  rule. 

The  original  belongs  to  D.  Luis  Garcia  Pimentel. 

7.  — Copy  of  a  native  plan  marking  the  boundaries  of  the 
town  of  Mizquiahuala;  painted  shortly  after  the  Conquest. 
The  original  also  belongs  to  D.  Luis  Garcia  Pimentel. 

8.-  Original  plan  of  the  City  of  Mexico,  made  towards  the 
beginning  of  the  XVIIIth  Century. 

9. -Copy  of  a  plan  of  Tehuantepec,  made  about  the  be- 
ginning (?)  of  the  XVIIIth  Century. 

The  original  is  the  property  of  the  President  of  the  Repu- 
blic, General  D.  Porfirio  Diaz. 

10.— Original  plan  of  the  drainage  of  the  Valley  of  Mexico, 
through  Huehuetoca. 

Painted  by  D.  Jose  de  Paez  in  1753. 

11.— Plan  of  the  Alameda  (Park)  of  Mexico,  made  by  D.  Jo- 
s6  Maria  de  la  Bastidii  in  1778. 


12.— Oil  painting  of  Sor  Juana  Ines  de  la  Cruz  (surnamed 
Asbaje)  nun  of  the  Order  of  St.  Jerome.  Boi^n  in  San  Miguel 
Nepantla  in  the  year  1651  and  died  in  1695.  A  most  inspired 
poetess;  she  has  been  rightly  called  "the  tenth  American 
Muse." 

This  portrait  was  painted  by  D.  Miguel  Cabrera  about  the 
middle  of  the  XVIIIth  Century,  being  copied  from  an  old  one 
kept  in  the  Convent  of  St.  Jerome.  The  frame  is  of  ebony 
with  incrustations  of  tortoise-shell  and  bone,  and  was  made  in 
Mexico. 

13.— Oil  painting  of  D.  Juan  Jose  Eguiara  y  Egueren. 
Born  in  Mexico  in  1696  and  died  in  1763.  He  was  noted  for  his 
learning  and  erudition,  the  fruit  of  which  is  the  Library  of 
Mexican  Literature,  which  unfortunately  he  left  unfinished,  a 
part  being  still  unpublished. 

14,— Oil  painting  of  D.  Miguel  Velazquez  de  Lorea,  first 
Judge  of  the  Royal  Court  of  "La  Acordada,"  a  position  which 
he  held  from  1719  to  1732,  the  date  of  his  death. 

Painted  by  D.  Jose  de  Paez. 

15.  -Oil  painting  of  D.  Jose  Velazquez  de  Lorea,  second 
Judge  of  the  Royal  Court  of  "La  Acordada"  from  1732  till  his 
death  in  1756. 

Painted  by  D.  Jose  de  Paez. 

16.— Oil  painting  of  D.  Jacinto  Martinez  de  Concha,  third 
Judge  of  the  Roj^al  Court  of  "La  Acordada"  from  1756  till  his 
death  in  1774. 

Painted  by  D.  Jose  de  Paez. 

17.— Oil  painting  of  D.  Jose  Lopez  Portillo.  He  was  born 
in  Guadalajara  in  1730  and  died  in  1780,  being  noted  for  his 
remarkable  talents  and  learning. 

Painting  by  D.  Mariano  Vazquez. 

18.— Oil  painting  of  D.  Francisco  Javier  Clavijero,  Jesuit, 
born  in  W'racruz  in  the  year  1731  and  died  in  17(S7.  He  wrote 
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the  "Ancient  History  of  Mexico,"  the  "History  of  Lower  Cali- 
fornia"-and  other  works. 

19.  Oil  painting-  of  D.  Manuel  Antonio  Valdes,  printer 
and  editor  of  the  "Gazette  of  Mexico."  Born  in  this  city  in 
1742  and  died  in  1814. 

Painted  by  D.  Ignacio  Ayala. 

20.-  Oil  painting"  of  D.  Jose  Gomez  de  la  Cortina,  Count 
de  la  Cortina.  Born  in  Mexico  in  1799  and  died  in  1860.  He 
was  both  a  soldier  and  a  politician,  as  well  as  a  distinguished 
writer  and  historian.  His  writings  are  very  numerous. 

Painted  by  D.  J.  Corral. 

21. -Oil  painting  of  D.  Ig-nacio  Valdivieso  y  Vidal  de 
Lorea,  Mexican  diplomatic  to  various  European  Courts,  by 
several  of  whom  he  was  decorated.  Born  in  the  City  of  Me- 
xico in  1805  and  died  in  1861. 


JUAREZ  LOT. 
(Nos.  22  to  50). 

22.— Oil  painting  by  Don  Ramon  Castafieda  representing 
the  interior  of  the  house  where  Don  Benito  Juarez  lived,  while 
a  boy,  in  his  native  town  of  S.  Pablo  Guelatao. 

Juarez  was  born  on  the  21th  of  March  1806  and  died  on  the 
18th  of  July  1872.  His  parents  were  Don  Marcelino  Juarez  and 
Dona  Brigida  Garcia,  both  native  Indians  of  pure  race.  He 
effected  the  Reform  and  saved  the  National  Independence 
during  the  War  of  Intervention. 

23  to  26.— Shirt,  trousers,  vest  and  coat  of  the  personal  use 
of  Don  Benito  Juarez. 

27  to  29.— Overcoat,  top  boots  and  tall  hat,  worn  by  Juarez. 
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30  to  33.  Pitcher  and  basin,  clock-case  and  armchair  of 
the  personal  use  of  Juarez. 

34.— Last  pen  used  by  Juarez. 

35.—  Bronze  bedstead  in  whichDon  Benito  Juarez  breathed 
his  last  on  the  18th  of  July  1872. 

The  national  flag-  which  covers  this  bedstead  was  that 
raised  on  the  13th  of  August  and  again  on  the  12th  of  October 
1892,  in  the  Monastery  of  Santa  Maria  de  la  Rabida  (Spain)  on 
the  occasion  of  the  celebrations  to  commemorate  the  Fourth 
Centenary  of  the  Discovery  of  x\merica  by  Christopher  Col- 
umbus. It  was  sent  to  the  Mexican  Government  by  General  Don 
Vicente  Riva  Palacio,  Minister  Plenipotentiary  from  Mexico  to 
Spain. 

36. — Plaster  mask  taken  on  the  bod}^  of  Don  Benito  Jua- 
rez the  very  day  of  his  death,  July  18th  1872,  by  the  sculptors 
Manuel  and  Juan  Islas. 

37.— Bronze  tablet  offered  by  the  people  of  Tabasco  to  Don 
Benito  Juarez  in  1867. 

38.— Silver  tablet  deposited  before  the  tomb  of  Juarez  in 
1889  by  the  Bustamante  family  of  the  Hacienda  del  Salado. 

39  to  49.— Various  wreaths  placed  on  the  tomb  of  Juarez. 

50.— Frame  containing  spectacles  and  two  cards  of  the 
personal  use  of  Don  Benito  Juarez:  the  portrait  of  his  protec- 
tor Fr.  Antonio  Salanueva  and  the  tricolor  presidential  ribbon, 
which  should  have  been  signed  by  all  those  who  accompained 
Juarez  to  Paso  del  Norte,  but  which  was  in  reality  onl}^  signed 
by  Don  Juan  Jos6  Baz. 

Of  this  lot  Dona  Manuela  Juarez  de  Santacilia  and  Dona 
Soledad  Juarez  de  Luchichi  bequeathed  to  the  Museum  Spe- 
cimens nos.  23  to  33,  35,  37  to  49,  and  the  spectacles  and 
cards  of  no.  50;  Don  Benito  Juarez,  jr.  no.  34;  Don  Manuel 
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Islas  and  Don  Juan  Islas  no.  36,  and  Srita  Dona  Concepcion 
Baz  the  portrait  of  Fr.  Salanueva  and  the  tricolor  ribbon  of 
no.  50. 

51.— Pen  used  by  the  Constituents  in  sig-ning  the  Mexican 
Political  Constitution  sworn  to  on  the  5th  of  February,  1857 
and  promulgated  on  the  8th  of  the  same  month. 

This  pen  was  bequeated  to  the  Museum  by  Don  Basjlio  Pe- 
rez Gallardo. 

52.— Autograph  of  the  Manifesto  by  which  the  Constituents 
made  known  throughout  the  Republic  the  Mexican  Political 
Constitution  of  1857. 

Donated  by  Don  Basilio  P^rez  Gallardo. 

53.-  Table  made  by  Don  J.  M.  Miranda  in  1845  and  restored 
at  a  later  date,  at  which  the  Mexican  Political  Constitution  was 
sworn  on  the  5th  day  of  February  1857.  It  was  used  by  the 
various  Presidents  of  the  Chamber  of  Deputies  to  Congress 
up  to  1895.— Given  by  the  Chamber  to  the  Museum  in  1905. 

54.— Ancient  painting,  somewhat  defaced,  representing 
the  Coat-of-Arms  of  the  City  of  Tetzcoco. 

55.— Frame  containing  three  Coats-of-Arms  of  native  her- 
aldry : 

1.  Native  device  of  the  family  of  Citlalpopocatzin,  Lord 

of  Ouiahuiztlan,  Tlaxcala. 

2.  Native  device  of  the  family  of  Tlehuexolotzin,  Lord 

of  Tepeticpac,  Tlaxcala. 

3.  Arms  of  the  town  of  San  Pedro  Tlacotepec. 

56. -Frame  containing  three  Coats-of-Arms  of  native 
heraldry: 

4.  Native  device  of  the  family  of  Maxixcatzin,  one  of  the 

Lords  of  Tlaxcala. 

5.  Native  device  of  the  family  of  Xicotencatl,  one  of  the 

Lords  of  Tlaxcala. 

6.  Arms  of  the  City  of  Tlaxcala  under  Spanish  rule. 
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57.— Small  Royal  Damask  Standard  on  which  are  em- 
broidered the  Spanish  Arms. 

58.— Water  colour  of  the  Coat^of-Arms  of  the  City  of  Ori- 
zaba under  Spanish  Rule. 

59  to  66.— Water  colours  representing  the  following- 
arms  : 

No.  69  of  Hernan  Cortes;  No.  60  of  the  Conqueror  jeroni- 
mo  Lopez;  No.  61  of  the  agent  Gonzalo  de  Salazar;  No.  62  of 
Fr.  Pedro  de  Agurto,  son  of  Sancho  Lopez  de  Agurto,  Se- 
cretary of  the  Vice-roy  of  Mexico  in  the  XVIth  Century; 
No.  63  of  the  Marquis  deSelva  Nevada;  No.  64  of  the  Marquis 
of  San  Clemente;  No.  65  of  the  Count  de  la  Cortina  and  No. 
66  of  the  City  of  Tetzcoco. 

67.— Embroidery  representing  the  Coat-of  Arms  of  the 
Inquisition  in  Mexico. 

68  to  74.— Seven  Frames  of  Military  Heraldry  of  Inde- 
pendent Mexico. 

75.— Lithograph  representing  the  Chapel  of  San  Pedro 
of  the  town  of  Tacubaya,  to-day  San  Pedro  de  los  Pinos,  on 
the  16th  of  April  1860. 

76  to  82. -Several  large  China  Jars. 

83.— Ancient  porcelain  saucer. 

Presented  to  the  Museum  in  1902  by  Don  Juan  Diaz  who 
asserted  that  in  belonged  to  Fr.  Juan  de  Zumarraga,  First 
Bishop  and  Archbishop  of  Mexico. 

84.— Small  engraved  iron  bell,  made  in  the  XVIth  Cen- 
tury. 

85.— Iron  spur,  with  large  rowel,  made  in  the  XVIth  Cen- 
tury. 
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86.  -Iron  stirrup  engraved  on  both  sides,  made  in  the 
XMth  Century. 

87.— Engraved  iron  butteris  (a  hoof-paring  tool  with  a 
bent  shank,  used  by  farriers). 

88  and.  89.— Old  iron  spurs,  made,  it  would  seem,  in  Me- 
xico. 

90.  —Ancient  bronze  stirrup. 

91.— Ancient  iron  key  with  intrincate  guards. 

92.—  Ancient  steel  dagger  with  smooth  blade. 

93.— Ancient  steel  dagger  with  engraved  blade  (handle 
missing). 

94  and  95.— Ancient  iron  spear  heads. 

96.— Handcuffs  formerly  used  for  holding  prisoners. 

97.— Deaden  tablet  commemorating  the  foundation  of  the 
Convent  of  Betlemitcis,  Mexico.  (June  1st,  1681.) 
Donated  by  D.  Manuel  Fernandez  Leal. 

98,"  Silver  tablet  commemorating  the  erection  of  the  Se- 
minary of  Our  Lady  of  the  Rosary,  of  the  Company  of  Jesus. 
(September  8th,  1694.) 

It  is  surrounded  by  36  coins  with  their  milled  edges  cut  away, 
(one  being  of  gold)  a  religious  medal,  some  votive  offerings 
and  a  reliquary. 

99.— Standard  «vara»  (old  Mexican  measure  of  length).  It 
belonged  to  the  Most  Noble  City  of  Mexico  during  the  XVIIIth 
Century. 

100  and  101. -Fire-locks,  with  butts  adorned  with  silver. 
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102. —English  fire-lock,  with  bronze  barrel  used  by  Ge- 
neral Felipe  de  la  Garza  when  he  captured  the  Ex-emperor 
Agustin  Iturbide  in  1824. 

Donated  by  the  Government  of  Nuevo  Leon  in  1887. 

103.— Wax  bust  of  the  Archduke  Maximilian,  made  by  C. 
Ocampo. 

104.— Wax  bust  of  the  Archduchess  Carlota,  made  b}"  A. 
Spiritu. 

105  to  112.     Metal  ornaments  of  ancient  army  uniforms. 

113  to  119.— Various  decorations  both  foreign  and  na- 
tional. 

120.-" Desk  containing  photographs  of  ancient  Mexican 
buildings  and  other  objects. 


ROOM    V. 

(Adjoining  the  former.) 

1.— Small  wooden  statue  which,  according  to  a  well- 
founded  tradition,  represents  the  priest  Miguel  Hidalgo  y  Cos- 
tilla, Father  of  the  Independence  of  Mexico,  and  pioneer  of 
the  abolition  of  slavery  in  America.  Hidalgo  was  born  in  the 
Hacienda  of  Corralejo  (State  of  Guanajuato)  on  the  8th  of  May 
1753,  his  parents  being  D.  Cristobal  Hidalgo  y  Costilla  and 
Dona  Ana  Maria  Gallaga.  He  laid  down  his  life  for  his  country 
in  the  cause  of  liberty,  having  being  shot  in  Chihuahua  on  the 
30th  of  July  1811. 

The  statue  is  said  to  have  been  the  work  of  the  sculptor  D. 
Clemente  Terrazas,  who  stood  sponsor  for  Hidalgo's  child. 

Bequeathed  to  the  Supreme  Government  in  18%  by  the  Town 
Council  of  Guadalupe  Hidalgo,  and  brought  to  the  Museum  the 
same  vear  bv  order  of  the  President,  General  Porfirio  Diaz. 
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2.— Silk  cassock  worn  by  Hidalgo,  several  pieces  of  which 
are  missing. 

Brought  by  order  of  the  Supreme  Government  from  the 
House  of  Hidalgo,  in  the  town  of  Dolores  Hidalgo,  in  1905. 

3.— Frame  containing  the  following  articles  of  Hidalgo's 
personal  use  and  attire: 

1.  Stole.  2.  Silk  handkerchief.  3.  Cane  head. 


4.— Mexican  hard-wood  moulds,  which,  according  to  tra- 
dition belonged  to  the  pottery  shop  which  the  priest  D.  Mi- 
guel Hidalgo  y  Costilla  set  up  in  Dolores  Hidalgo. 

Specimen  brought  from  the  House  of  Hidalgo,  in  Dolores  Hi- 
dalgo, by  order  of  the  Supreme  Government  in  1905. 

5.— Ancient  clay  inkstand,  belonging  according  to  tradi- 
tion to  the  priest  D.  Miguel  Hidalgo  y  Costilla. 

Specimen  brought  from  the  House  of  Hidalgo,  in  Dolores  Hi- 
dalgo by  order  of  the  Supreme  Government  in  1905. 

6.— Wooden  arm-chair  with  leather  seat  and  back,  be- 
longing to  the  priest  D.  Miguel  Hidalgo  y  Costilla. 

7.— Wooden  arm-chair  with  leather  seat  and  back,  be- 
longing to  the  priest  D.  Miguel  Hidalgo  y  Costilla. 

Specimen  recovered  in  1847,  from  the  Rectory  of  Dolores 
by  D.  Mariano  Riva  Palacio  and  donated  to  the  Museum  in 
1894  by  General  D.  Vicente  Riva  Palacio. 

8.-  Fire-lock,  Eiber  make,  formerly  belonging  to  D.  Jos6 
Ignacio  Alvarez  Gato,  and  which,  according  to  tradition,  was 
used  later  by  Hidalgo. 

9.— Spur,  said  to  have  belonged  to  the  priest  D.  Miguel  Hi- 
dalgo y  Costilla. 

Presented  to  the  Museum  by  General  Riva  Palacio  in  1894. 

10  and  11.— Fibre  Slings  used  by  the  soldiers  of  Hidalgo. 
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Brought  from  the  House  of  Hidalgo,  in  Dolores  Hidalgo,  by 
order  of  the  Supreme  Government  in  1905. 

12.— Lance,  said  to  have  belonged  to  one  of  the  soldiers  of 
Hidalgo. 

Specimen  brought  from  the  House  of  Hidalgo,  in  Dolores  Hi- 
dalgo, by  order  of  the  Supreme  Government  in  1905. 

13.  —Standard  which  was  apparently  used  by  one  of  the 
insurgent  forces  in  the  War  of  Independence. 

14  and  16.— Framed  mirrors  and  gilt-wood  candlestick. 

the  light  from  which,  according  to  a  true  tradition,  lit  up  the 
chapel  in  Mexico  where  the  priest  D.  Jos6  Maria  Morelos  y  Pa- 
von  was  kept  during  the  night  of  the  21st  of  December  1815,  on 
the  eve  of  his  execution  in  San  Cristobal  Ecatepec.  Morelos  was 
the  most  distinguished  of  Hidalgo's  collaborators  in  bringing 
about  the  Independence  of  Mexico.  He  was  born  in  Vallado- 
lid  (now  Morelia,  State  of  Michoacan)  on  the  30th  of  Septem- 
ber 1765,  his  parents  being  D.  Manuel  Morelos  and  Dona  Juana 
Pavon. 

Both  mirrors  were  brought  from  the  National  Palace  on  the 
initiative  of  Dr.  Jesus  Sanchez,  former  Director  of  the  Museum. 

16.— Wooden  arm-chair  with  embroidered  silk  seat,  used 
by  Morelos  during  his  imprisonment  in  the  Citadel  of  Mexico 
in  the  year  1815. 

Brought  from  the  National  Palace  on  the  initiative  of  Dr.  Je- 
sus Sanchez,  former  Director  of  the  Museum. 

17.— Nails  by  which  the  heads  of  the  insurgent  chiefs  D.Ju- 
lian Villagran  and  his  son,  D.  Jose  Maria  were  nailed  to  the 
extremes  of  certain  beams  in  the  year  1813.  Dona  Dolores  Vi- 
llagran, daughter  of  D.  Julian,  one  night  took  down  both 
heads  and  nails.  These  latter  were  left  to  D.  Eduardo  Villa- 
gran, great  grandson  of  D.  Julian,  and  by  him  presented  to  the 
President  of  the  Repuclic,  D.  Porf  irio  Diaz,  who  later  donated 
them  to  the  Museum. 


54 

18.  — Fire-lock  which  belonged  to  the  one  of  the  300  soldiers 
with  which  the  Spanish  General  D.  Francisco  Javier  Mina 
landed  at  Soto  la  Marina  on  the  15th  of  April  1817  to  fight  for 
the  Independence  of  Mexico. 

Brought  from  the  House  of  Hidalgo,  in  Dolores  Hidalgo,  by 
order  of  the  Government  in  1905. 

19.— Sword  used  first  by  General  D.  Francisco  Javier  Mi- 
na and  later  by  General  D.  Vicente  Guerrero. 

Donated  b^-  General  D.  Vicente  Riva  Palacio  in  1894. 

20.— Military  coat  worn  by  General  D.  Vicente  Gue- 
rrero. 

Donated  by  General  D.  Vicente  Riva  Palacio  in  1894. 

21.— Military  coat  belonging  to  General  D.  Vicente  Gue- 
rrero. 

Donated  by  General  D.  Vicente  Riva  Palacio  in  1894. 

22.— Tortoise-shell  cigar-case  inlaid  with  silver  belong- 
ing to  General  D.  Vicente  Guerrero. 

Donated  by  General  D.  Vicente  Riva  Palacio  in  1894. 

23.— Hair  of  General  D.  Vicente  Guerrero. 
Donated  by  General  D.  Vicente  Riva  Palacio  in  1894. 

24.  — Silk  handkerchief  found  on  the  body  of  General  D. 
Vicente  Guerrero  when  he  Avas  shot  on  February  14th,  1831. 

Donated  by  General  D.  Vicente  Riva  Palacio  in  1894. 

25.  -  Scapulars  worn  by  General  Vicente  Guerrero  when 
he  was  shot  in  Cuilapa  on  the  14th  of  February  1831,  and 
which  were  pierced  by  one  of  the  bullets. 

Donated  by  General  Vicente  Riva  Palacio  in  1894. 

26.— Silk  sash  worn  by  General  Vicente  Guerrero  when 
he  w^as  shot  in  Cuilapa  the  14th  of  February  1831. 
Donated  bv  General  Vicente  Riva  Palacio  in   1894. 


27.- Gold  reliquary  \vhich  cont;iins  the  bullet  that  was 
found  in  the  skull  of  the  corpse  of  General  Vicente  Guerrero 
when  making  the  exhumation. 

Donated  by  General  \"icente  Riva  Palacio  in  1894. 

28.— Writing' pad  that  belonged  to  one  of  the  militar}^ 
corps,  in  command  of  D.  Agustin  de  Iturbide,  during  the  war 
of  Independence. 

Brought  from  the  Archives  of  the  City  Council  of  Mexico 
on  the  initiative  of  Dr.  Jesus  Sanchez,  former  Director  of  the 
Museum. 

29.  -Drum  which  according  to  an  accepted  tradition,  beat 
the  call  for  the  proclamation  of  the  Plan  of  Iguala  the  24th  of 
February  1821. 

Brought  from  the  Archives  of  the  Cit}'  Council  of  Mexico 
on  the  initiative  of  Dr.  Jesus  Sanchez,  former  Director  of  the 
Museum. 

30.— Sword-belt  that  belonged  to  D.  Agustin  de  Iturbide. 
Donated  by  General  Mcente  Riva  Palacio  in  1894. 

31.— Feathers  which  formed  the  tri-colour  plume  that  D. 
Agustin  de  Iturbide  wore  on  his  hat  when  he  entered  this  Ca- 
pital the  27th  of  September,  1821,  in  command  of  "the  Arm}^ 
of  the  Three  Guarantees."  (i) 

Donated  by  General  Riva  Palacio  in  1894. 

32.— Tortoise-shell  cane  with  handle  of  topaz,  gold  and 
pearls  which  belonged  to  D.  Agustin  de  Iturbide.  This  cane 
was  made  in  Mexico  in  the  year  1821  by  the  silver-smith  D. 
Rafael  Castro. 

Brought  from  the  National  Palace  on  the  initiative  of  Doc- 
tor Jesus  Sanchez,  former  Director  of  the  Museum. 

33.  —Picture  which  represents  the  house  in  which  D.  Agus- 
tin de  Iturbide  lived  in  Iguala. 

(I)  Vide  note  in  Appendix. 
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34.— Set  of  glassware,  made  for  D.  Agustin  de  Iturbide, 
whose  effigy  appears  on  ten  of  the  pieces  of  which  this  set  is 
composed. 

35.— Illuminated  lithograph,  edited  by  Michaud  and  Tho- 
mas and  printed  in  Paris  by  Lemercier,  which  represents  in 
the  centre  D.  Agustin  de  Iturbide  and  around  him  the  Fathers 
of  the  Independence  with  other  important  personages. 

Brought  from  the  Academy  of  San  Carlos  by  order  of  the 
Supreme  Government  in  1903. 

36. — Urn  in  which  were  deposited  the  remains  of  some 
of  the  heroes  of  the  Independence  the  27th,  28th  and  29th  of 
July  1895. 

Donated  by  the  City  Council  of  Mexico  the  9th  of  August 
of  the  said  year. 

37.— Decree  dated  the  25th  of  August  1823,  declaring  Ge- 
nerals D.  Guadalupe  Victoria  and  D.  Vicente  Guerrero  "Be- 
nem^ritos."  (Worthy  of  their  country's  honour.) 

Donated  in  1894  by  General  Vicente  Riva  Palacio. 

38.— Feather  mosaic  which  represents  the  Arms  of  the 
Mexican  Republic. 

Presented  to  the  Congress  of  the  Union  in  1829  by  Sr.  Jos6 
Rodriguez. 

39.— Sentence  pronounced  by  the  Supreme  Council  of  the 
Board  of  Admiralty  of  Genoa,  the  28th  of  July  1836,  condemn- 
ing to  death  Francisco  Picaluga,  the  man  who  treacherously 
seized  General  Vicente  Guerrero. 

Donated  in  1894  by  General  Vicente  Riva  Palacio. 

Lot  donated  by  Isabel  Pesado,  Widow  of  Mier  y  Celis. 

40  to  48.— Four  ladies'  costumes  worn  in  Mexico  about 
the  middle  of  the  XlXth  Century. 
Five  old,  large  china  jars. 

All  donated  to  the  Museum  in  1900  by  Sra.  Isabel  Pesado, 
Widow  of  Mier  y  Celis. 
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49.— Small  piece  of  ordnance  bearing  the  following  ins- 
cription: "Zacatecas.— C.  D.  M.  1853." 

50.— An  old  musket. 

51.— An  old  double-barrelled  gun. 

52  and  53.— Two  cutlasses  made  in  Mexico. 

54.— Bronze  cast  of  the  mask  of  Napoleon  I. 
Donated  by  Doctor  Antomarchi. 

55.— Equestrian  picture  of  Maximilian  Ferdinand  Joseph, 
Archduke  and  Imperial  Prince  of  Austria,  Prince  Royal  of 
Hungary  and  Bohemia,  Count  of  Hapsburg,  and  Prince  of  Lo- 
rena,  born  the  6th  of  July  1832.  On  the  10th  of  April  1864  he  ac- 
cepted the  crown  offered  to  him  by  some  Mexicans  to  rule 
over  Mexico  and  with  that  end  in  view  he  came  to  the  country 
in  1864,  entering  the  Capital  on  the  12th  of  June.  He  was  tena- 
ciously and  heroically  opposed  from  the  very  beginning  by  the 
lawful  government,  was  taken  prisoner  in  Queretaro  the  15th 
of  May  1867  and  shot  on  the  "Cerro  de  las  Campanas"  the 
19th  of  the  following  month. 

This  picture  was  painted  in  Mexico  by  the  French  artist  A. 
Beauc^  in  1865. 

56.-011  painting  of  Ferdinand  Maximilian.  Archduke  of 
Austria.  Painted  by  Albert  Graefle  in  1865. 

Brought  from-  the  Academy  of  San  Carlos  by  order  of  the 
Supreme  Government  in  1903. 

57. -Photograph  of  the  Archduke  Ferdinand  Maximilian. 
Brought  from  the  Academy  of  San  Carlos  by  order  of  the 
Supreme  Government  in  1903. 

58.— Bust  of  the  Archduke  Ferdinand  Maximilian  made  in 
bronze  by  D.  Felipe  Sojo  in  1864. 

59.— Photograph  which  represents  the  members   of  the 
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Mexican  Deputation  when  offering  through  their  President 
D.Jose  Maria  Gutierrez  de  Estrada,  the  crown  of  the  so-called 
Empire  of  Mexico  to  the  Archduke  Ferdinand  Maximilian. 

60.— Oil  painting  of  the  Princess  Carlota  Amalia,  born 
in  Belgium  the  7th  of  June  1840,  daughter  of  King  Leopoldo 
and  Princess  Marie  de  Orleans  and  married  to  the  Archduke 
Maximilian  in  1857. 

Painted  by  Albert  Graefle  in  1865. 

Brought  from  the  Academy  of  San  Carlos  by  order  of  the 
Supreme  Government  in  1903. 

61.— Photograph  of  the  Archduchess  Carlota. 
Brought  from  the  Academy  of  San  Carlos  by  order  of  the 
Supreme  Government  in  1903. 

62.—  Model  of  a  monument  attributed  to  the  Mexican  artist 
D.  Panfilo  Galindo,  and  dedicated  to  the  Archduke  Ferdinand 
Maximilian.  The  bust  crowning  it  is  that  of  the  Archduchess 
Carlota. 

Brought  from  the  Academy  of  San  Carlos  by  order  of  the 
Supreme  Government  in  1903. 

63.— Wooden  tub  made  of  one  piece,  whose  diameter 
measures  1  meter  32  centimeters. 

Presented  to  the  Archduchess  Carlota  by  Lieutenant  Co- 
lonel J.  B.  C.  (Juan  B.  Campos?) 

64. -Marble  bath  tub  made  of  a  Single  block  and  which 
is  said  to  have  belonged  to  the  Archduchess  Carlota. 

65.  -  Oil  painting  which  represents  the  coat -of-arms  of 
the  so-called  Maximilian  Empire. 

Brought  from  the  Academy  of  San  Carlos  by  order  of  the 
Supreme  Government  in  1903. 

66.— Coat-of-arms  made  in  wood  and  gilded,  of  the  so-cal- 
led Maximilian  Empire. 
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67.  -  Standard  of  the  Imperial  Order  of  Guadalupe  in  its 
third  epoch,  i.  e.  under  the  so-called  Maximilian  Empire. 

68.  Hymn  dedicated  to  the  so-called  Maximilian  Empire. 

69  to  76. -Eight  halberds  usedby  the  guards  of  the  Arch- 
duke Ferdinand  Maximilian  in  Mexico. 

77  to  85.— Nine  halberds  used  by  the  guards  of  the  Arch- 
duke Ferdinand  Maximilian  in  Mexico. 

86.— Illuminated  photograph  of  D.  Jos6  Antonio  Pelagio 
de  Labastida  y  Davalos,  Bishop  of  Puebla  and  Archbishop  of 
Mexico,  and  one  of  the  members  of  the  Regency  of  the  so-cal- 
led Empire. 

87.-  Oil  painting  of  D.  Leonardo  Marquez,  a  Mexican  ge- 
neral who  figured  prominently  in  the  army  of  the  Archduke 
Maximilian. 

Painted  by  J.  A.  Bauce  in  1865. 

88.  -  Colours  captured  from  the  «Regiment  of  the  Empress* 
by  the  Republican  forces  at  the  battle  of  La  Magdalena,  near 
Uruapam,  State  of  Michoacan,  on  the  20th  of  February  1866. 

Donated  by  General  Vicente  Riva  Palacio  in  1894. 

89.^Sword  that  GeneralRiva  Palacio  used  during  the  siege 
of  Queretaro  laid  by  the  Republican  forces  in  the  year  1867. 
Donatey  by  General  Riva  Palacio  in  1894. 

90  to  208.  —One  hundred  and  nineteen  odd  pieces  of  the 
table  service  that  belonged  to  the  Archduke  Ferdinand  Maxi- 
milian. They  were  made  by  Christofle  in  Paris.  The  interior 
is  composed  of  a  metal  which  contains  59.1  per  cent  copper, 
30.2  zinc,  9.7  nickel  and  1  of  iron:  the  exterior  is  a  thin  layer 
of  silver  which  gives  5  per  cent  of  the  total  weight  of  e;ich 
pieces. 

209  to  330.— One  hundred  and   twenty  two  different 
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pieces  of  Maximilian  table  service.  Made  by  Christofle  in 
Paris. 

Same  as  preceding. 

331.— Oil  painting  of  Napoleon  III,  Emperor  of  the  French. 
Brought  from  the  Academy  of  S.  Carlos  by  order  of  the  Su- 
preme Government  in  1903. 

332.— Oil  painting  of  the  Empress  Eugenie,  wife  of  Na- 
poleon III. 

Brought  from  the  Academy  of  San  Carlos  by  order  of  the 
Supreme  Government  in  1903. 

333.— Oil  painting  of  Lie.  D.  Miguel  Dominguez,  Mayor 
of  Quer^taro  and  husband  of  Doiia  Josefa  Ortiz,  distinguished 
fellow-labourer  of  the  priest  Miguel  Hidalgo  y  Costilla  in  his 
struggle  for  the  Independence  of  Mexico.  Dominguez  was 
born  in  this  city  the  24th  of  January  1756  and  died  here  the 
22nd  of  April  1830. 

Donated  by  the  Iglesias  Dominguez  family. 

334  and  335.— Oil  painting  of  the  Emperor  of  Mexico,  D. 
Agustin  de  Iturbide. 

336.— Was  figure  of  the  Emperor  of  Mexico,  D.  Agustin 
de  Iturbide. 

337.— Oil  painting  of  Dona  Ana  Maria  Huarte,  wife  of  the 
Emperor  D.  Agustin  de  Iturbide,  of  Mexico. 

338.— Oil  portrait  of  General  D.  Guadalupe  Victoria  (for- 
merly known  by  the  name  of  D.  Felipe  Fernandez  (first 
President  of  Mexico. 

339  and  340.— Two  oil  paintings  of  General  D.  Vicente 
Guerrero,  famous  insurgent  during  the  War  of  Independence. 
Member  of  the  Supreme  Executive  Council  in  1823  and  1824 
and  afterwards  President  of  Mexico  from  the  1st  of  April  to 
the  18th  of  December  1829. 
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341  to  346.-  Oil  paintings  of  the  six  cadets  of  the  Military 
College  of  Mexico,  killed  in  defense  of  their  country  the  13th 
of  September  1847  during  the  assault  by  the  American  troops 
on  the  Castle  of  Chapultepec. 

1.  Vicente  Suarez,  13  j^ears  old. 

2.  Francisco  Marquez,  15  years  old. 

3.  Francisco  Escutia,  17  years  old. 

4.  Francisco  Montes  de  Oca,  17  years  old. 

5.  Agustin  Melgar,  18  j'ears  old. 

6.  Juan  Barrera,  19  years  old. 

These  six  portraits  were  painted  by  Santiago  Hernandez 
pupil  of  the  college  at  that  time. 

347.— Portrait  of  General  D.  Anastasio  Bustamante,  Pre- 
sident of  Mexico  several  times,  the  first  from  the  31st  of  De- 
cember 1829  till  the  14th  of  August  1832. 

348  to  350.- Portraits  made  at  different  times  of  General 
Antonio  Lopez  de  Santa  Ana,  President  of  Mexico  several 
times,  the  first  from  the  17th  of  June  till  the  5th  of  July  1833. 

351.  Oil  painting  by  E.  Pingrel  in  1853,  which  represents 
General  Antonio  Lopez  de  Santa  Ana,  President  of  Mexico, 
distributing  the  decorations  of  the  Order  of  Guadalupe  in  the 
Collegiate  Church  of  the  same  name. 

352.- Picture  of  General  Mariano  Arista,  President  of  Me- 
xico from  the  15th  of  January  1851  till  the  5th  of  January  1853. 

353. -Picture  of  General  Juan  Alvarez,  President  of  Me- 
xico from  the  4th  of  October  till  the  11th  of  December  1855. 

354.— Picture  of  General  Manuel  Gonzalez,  President  of 
iMexico  from  the  15th  of  December  1880  till  the  30th  of  Novem- 
ber 1884. 
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ROOM  VI. 

(Sitttatcd  oil  the  Ground  Floor.) 
1.-    Saddle  on  which  the  Archduke  Maximilian  was  riding" 

on  the  15th  of  May  1867  wlien  he  was  captured  on  the  «Cerro 

de  las  Campanas»  of  Quer(5taro. 

Donated  by  General  Vicente  Riva  Palacio  in  1894. 

2.-  State  carriage  which  belonged  to  the  Archduke  Maxi- 
milian and  the  Archduchess  Carlota  who  used  it  only  on  two 
or  three  occasions  to  attend  some  court  ceremonies. 

Made  in  Milan  by  Cesare  Sala. 

3.— The  carriage  of  every  day  use  which  belonged  to 
the  Archduke  Maximilian  and  the  Archduchess  Carlota  whose 
coat-of-arms  appeared  originally  on  the  doors,  being  later 
substituted  by  those  of  the  Republic. 

Made  in  Milan  by  Cesare  Sala. 

4  to  10.  -Illuminated  photographs  that  represent  some 
uniforms  of  the  attendants  of  the  Archduke  Maximilian  and 
the  Archduchess  Carlota. 

11  to  21.— Illuminated  photographs  that  represent  dif- 
ferent uniforms  of  the  attendants  of  the  Archduke  Maximilian 
and  the  Archduchess  Carlota. 

22  to  244.— Seven  small  short  swords  belonging  to  the 
attendants  of  the  Archduke  Maximilian  and  the  Archduchess 
Carlota  and  two  hundred  and  sixteen  metal  adornments, 

martingales,  saddles,  saddle-cloths,  rosettes  and  other  objects 
pertaining  to  the  harness  of  the  carriage  of  the  Archduke 
and  Archduchess. 

245.— Carriage  for  the  special  use  of  D.  Benito  Juarez. 
Donated  by  Sefiora  Manuela  Juarez  de  vSantacilia  and  Se- 
fiora  Soledad  Juarez  de  Luchichi. 

246.— Fotograph  of  D.  Juan  Iducta,  who  served  as  coach- 
man to  D.  Benito  Juarez  for  many  years. 
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PASSAGE  OF  THE  SECOND  FLOOR. 

Contains  portraits  of  the  following-  personages: 

1.  -The  Venerable  Fr.  Dionisio  Vazquez.  The  Emperor 
Charles  V.  offered  him  the  first  Bishopric  of  Mexico,  a  post 
which  he  refused. 

Painted  by  Carlos  Clemente  Lopez  in  1751. 

2.— The  Right  Reverend  Fr.  Juan  de  Zumarraga,  first 
Bishop  and  Archbishop  of  Mexico. 

3.-  The  Right  Reverend  Dr.  Juan  Perez  de  la  Serna, 
MIth  Archbishop  of  Mexico. 

Painted  by  D.  Mateo  Gomez  in  1739. 

4.— The  Right  Reverend  and  Venerable  Juan  de  Pala- 
fox  y  Mendoza,  Xlth  x\rchbishop  of  Mexico. 

Painted  by  D.  Jose  Ibarra  in  1739. 

5.— The  Right  Reverend  Alonso  de  Cuevas  y  Davalos, 
XVIth  Archbishop  of  Mexico. 

6.— The  Right  Reverend  Fr.  Jose  de  Lanciego  y  Egui- 
laz,  XXIst  Archbishop  of  Mexico. 

7.— The  Right  Reverend  Juan  Antonio  de  Vizarron  y 
Eguiarreta,  XXIInd  Archbishop  of  ^[exico. 

8.— The  Right  Reverend  Dr.  Alonso  Niihez  de  Harb  y 
Peralta,  XXV th  Archbishop  of  Mexico. 

9.— The  Right  Reverend  Dr.  Pedro  Jose  de  Fonte, 
XXVlllth  Archbishop  of  Mexico. 

10.— The  Right  Reverend  Dr.  Manuel  Posada,  XXlXth 
Archbishop  of  Mexico. 

11.— The  Right  Reverend  Dr.  Lazaro  de  la  Garza  y  Ba- 
llesteros,  XXXth  Archbishop  of  Mexico. 

12.— The  Right  Reverend  Antonio  Joaquin  Perez  Mar- 
tinez, XXXIIIrd  Bishop  of  Puebla  de  los  Angeles  (Puebla). 

13.— The  Right  Reverend  Bartolome  Ledesma,  Ilird 
Bishop  of  Antcqtiera  in  the  X'alley  of  Oaxaca. 

14._The  Right  Reverend  Dr.  Juan  de  Cervantes,  \'th 
Bishop  of  Oaxaca. 
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15.— The  Right  Reverend  Dr.  Nicolas  de  Puerto,  Xllth 
Bishop  of  Oaxaca. 

16.--The  Right  Reverend  Dr.  Isidro  Sarihana  y  Cuenca, 
Xlllth  Bishop  of  Oaxaca. 

17.— The  Right  Reverend  Dr.  Tomas  Montaho,  XVIIth 
Bishop  of  Oaxaca. 

18.-  The  Right  Reverend  Dr.  Gregorio  Jose  de  Omaha  y 
Sotomayor,  XXIInd  Bishop  of  Oaxaca. 

Painted  by  D,  lonacio  Maria  Barreda. 

19. —The  Right  Reverend  Dr.  Juan  Ignacio  de  la  Rocha, 
XXXIKrd  Bishop  of  ValladoHd  (now  Michoacan). 

20.— The  Right  Reverend  Dr.  Fr.  Luis  de  Cituentes  y 
Sotomayor,  X\^th  Bishop  of  Yucatan. 

21.— The  Right  Reverend  Dr.  Juan  Cano  de  Sandoval, 
XVIIth  Bishop  of  Yucatan. 

22,— The  Right  Reverend  Dr.  Juan  Ignacio  de  Castore- 
na  Ursua  Goyoneche,  XXIst  Bishop  of  Yucatan. 

23.  The  RightReverendFr.IgnaciodePadillay  Estra- 
da, XXVIth  Bisliop  of  Yucatan. 

24.— The  Right  Reverend  Dr.  Gonzalo  de  Hermosillo, 
First  Bishop  of  Guadiana  in  the  province  of  New  Biscay 
(modern  Durango). 

25.  The  Right  Reverend  Dr.  Pedro  de  Barrientos  Lo- 
melin,  IVth  Bisliop  of  Durango, 

26.  The  Right  Reverend  Dr.  Juan  de  Gorospe  y  Agui- 
rre^  Vth  Bishop  of  Durango. 

27.— The  Right  Reverend  Dr.  Manuel  de  Escalante  Co- 
lombres  y  Mendoza,  Xth  Bishop  of  Durango. 

Painted  by  D.  juan  Rodriguez  Juarez. 

28.  -  The  Right  Reverend  Dr.  Ignacio  Diaz  de  la  Barr e- 
ra,  Xlth  PUshop  of  Durango. 

29. -The  Right  Reverend  Dr.  Martin  de  Elizacochea, 
XlVth  Bishop  of  Durango. 

30.  -The  Right  Reverend  Dr.  Jose  Serruto  y  Nava, 
Bishop  elect  of  Durango,  who  resigned  the  see. 

Painted  by  D.  Ignacio  Maria  Barreda  in  1794. 

31.— The  Right  Reverend  Juan  Francisco  de  Castaniza 
Gonzalez  de  Aguero  Larrea,  laPuentey  Arcaray,  XXIInd 
Bishop  of  Durango. 


65 

32.-  The  Right  Reverend  Fr.  Casaus  Torres  y  Laspla- 

zas,  Bishop  coadjutor  of  Oaxaca  and  XXVIth  Archbishop  of 
Guatemala  and  Chiapas. 

33.— Dr.  Ildefonso  Munoz,  Bishop  elect  of  Chiapas,  having 
died  before  he  was  consecrated. 

34.— The  Right  Reverend  Dr.  Jacinto  de  Olivera  y  Par- 
do,  Bishop  of  Chiapas. 

35.— The  Right  Reverend  Fr.  Jose  Vidal  Moctezuma, 
XXMth  Bishop  of  Chiapas. 

36.— The  Right  Reverend  Dr.  Fermin  Jose  Fuero  Go- 
mez Martinez  Azaiion,  XXXlVth  Bishop  of  Chiapas. 

37. —The  Right  Reverend  Dr.  Andres  Ambrosio  de  Lla- 
nos y  Valdes,  Ilird  Bishop  of  the  New  Kingdom  of  Leon. 

Painted  by  D.  Ignacio  Man'a  Barreda  in  1793. 

38.— The  Right  Reverend  Damian  Martinez  Galinsoga, 
Ilird  Bishop  of  Sonora. 

39.— The  Right  Reverend  Dr.  Nicolas  Carlos  Gomez  de 
Cervantes,  XXMIth  Bishop  of  Guadalajara. 

40.— Dr.  Jose  Adame  y  Arriaga,  Member  of  the  King's 
Council,  author  of  a  work  that  treats  of  the  Charter  of  the 
University  of  Mexico. 

41.— The  Right  Reverend  Dr.  Juan  Garcia  de  Palacios, 
Gobernor  of  the  Bishopric  of  Puebla  de  los  Angeles  and 
Bishop  of  Santiago,  Cuba. 

42.  -Dr.  Jose  Patricio  Fernandez  de  Uribe  y  Casarejo, 
Rector  of  the  Royal  Pontifical  University  of  Mexico. 

43.— Dr.  Juan  Diez  de  la  Barrera,  twice  Rector  of  the 
Royal  Pontifical  Universit}^  of  Mexico. 

44.  -The  Right  Reverend  Juan  Diez  de  Arce,  Professor 
of  Logic  and  .\retaphvsics. 

45.— The  Right  Reverend  Fr,  Julio  de  Herrera,  Exami- 
ner of  the  Inquisition. 

46. — Dr.  Alonso  de  Velasco,  Assessor  of  the  Inquisition. 

47.-  The  Right  Reverend  Juan  de  Merlo,  Governor  of 
the  See  of  Tlaxcala. 

48.— Dr.  Antonio  de  Vilasehor  y  Monroy,  Rector  of  the 
Ro\^al  Pontifical  University  of  Mexico. 

49.— Dr.  Jacinto  Garcia  de  Rojas,  Member  of  the  Chapter 
of  the  Ro3^al  Pontifical  University  of  Mexico. 

Guide.— 8. 
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50.— Stucco  from  one  of  the  altars  of  the  Church  of  Sto. 
Domingo  of  Mexico.  Made  b}^  Pedro  Cerasa. 

Donated  to  the  Museum  by  Lie.  D.  Alfredo  Chavero. 


PASSAGE  OF  THE  FIRST  FLOOR. 

1.— An  old  painting,  now  much  disfigured,  that  represents 
a  genealogical  tree  of  the  lords  of  Tlaxcala. 

2.  -D.  Francisco  de  Fagoaga,  Director  of  the  Royal  Gold 
and  Silver  Refinery  of  the  Kingdom  of  New  Spain. 

3.— D.  Fernando  Alencastre  Noroiia  y  Silva,  Duke  of 
Linares,  Vice-roy  and  Captain  General  of  New  Spain. 

Painted  by  D.  Francisco  Martinez  in  1723. 

4.— D.  Pedro  Sanchez  de  Tagle,  Field  Marshall  of  the  Ro- 
yal Arm\^ 

5.— D.  Eliseo  Llanos  de  Vergara,  Mayor  of  this  most 
noble  city  of  Mexico. 

6.— D.  Jose  Gonzalez  Calderon,  Maj^or  of  this  most  noble 
city  of  Mexico,  Director  of  the  Drainage  Cut  at  Huehuetoca. 

7.— D.  Juan  Manuel  Gonzalez  de  Cosio,  Count  de  la  To- 
rre de  Cosio,  Colonel  of  the  Regiment  of  Militia  of  the  city  of 
San  Jos(5  de  Toluca,  Mayor  of  this  most  noble  city  of  Mexico. 

8.~D.  Agustin  de  Iglesias  Cotillo  Solar  y  Rivas,  Colo- 
nel of  the  Regiment  of  Spanish  Infantry,  Mayor  of  this  most 
noble  city  of  Mexico. 

9.— D.  Ramon  Antonio  de  Udias,  Treasurer  of  the  Royal 
Mint  of  Mexico. 

Painted  by  Joaquin  Esquivel. 

10.  -D.  Miguel  Gonzalez  Calderon  y  Estrada,  one  of  the 
founders  of  the  Chapel  of  Christ  at  Burgos. 

11.— D.  Jose  Mariano  de  la  Cotera  y  Rivas,  Marquis  de 
Rivas,  Constable  of 'the  Supreme  and  General  Inquisition  of 
New  Spain,  Mayor  of  this  most  noble  city  of  Mexico. 

Painted  b}^  D.  Joaquin  Esquivel. 

12.— Fr.  Alonso  de  la  Veracruz,  of  whom  there  is  another 
picture  in  Room  I. 

The  picture,  of  which  this  portrait  forms  a  part,  was  painted 
by  D.  Nicolas  Rodriguez  Juarez  in  1718. 
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13.— Fr.  Juan  Gonzalez,  of  whom  there  is  another  portrait 
in  Room  I. 

14.— D.  Domingo  de  Rabago,  Count  de  Rabago,  Examiner 
of  Proofs  of  the  Inquisition. 

15.— D.  Francisco  Antonio  de  Rabago,  Captain  of  Gre- 
nadiers of  the  Provinces  of  Mexico,  Examiner  of  Proofs  of  the 
Inquisition. 

16.— D.  Servando  Gomez  de  la  Cortina,  Count  de  la  Cor- 
tina, Colonel  of  Militia  of  the  Provinces  of  Mexico,  Examiner 
of  the  Inquisition. 

17.— D.  Manuel  Jose  de  Bustamante,  Member  of  the  Ro- 
yal Tribunal  of  Commerce  of  New  Spain. 

18.— Dna.  Juana  Maria  Cortes  Chimalpopoca. 

19.— L'nknown. 

20.— Sr.  D.  Jose  Miranda  Villaizain,  Doctor  in  Laws  and 
Professor  of  Rom;in  Law  in  the  Royal  University  of  Mexico. 

21.— Sr.  D.  Jose  de  la  Borda,  distinguished  miner  of  Me- 
xico. 

Painted  by  D.  Francisco  Flores. 

22.— Sr.  D.  Marcos  Inguanzo,  Fellow  of  the  Royal  College 
of  San  Pedro  y  San  Pablo  y  San  Ildefonso,  where  he  held  the 
chairs  of  Sacred  Theology  and  Philosophy. 

Painted  by  D.  Jose  Alzibar  in  1788. 

23.— Sr.  D.  Ramon  de  Posada  y  Soto,  Member  of  the  Ro- 
yal Exchequer  of  Mexico. 

24.— Sr.  Dr.  Juan  de  Brisuela,  Professor  of  Surgery  and 
President  of  the  Tribunal  of  King's  Physicians. 

25.— Dr.  Diego  Francisco  de  Castaneda,  Judge  of  the  Ro- 
yal Tribunal  of  Guadalajara. 

Painted  by  Manuel  Arellano. 

26.  -Lie.  Juan  Jeronimo  Duardo,  Assessor  who  Avas  of 
the  town  council  of  \'eracruz. 

27.-  D.  Felipe  de  Lugo,  Advocate  of  the  Supreme  Court 
of  Mexico,  Lieutenant  General  of  Chiapas. 

28.— D.  Julio  de  Escalante  Colombres  y  Mendoza,  Judge 
of  the  Royal  Chancellory  of  Mexico. 

Painted  by  D.  Juan  Rodriguez  Juarez  in  1697. 

29.— Canvas  representing  the  concise  history  of  the  Mu- 
seum and  an  old  frame  of  carved  gilt  wood  made  in  Mexico. 
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NOTES 

BY 

SR.  D.  JOSE.  JUAN  TABLADA, 

Action  Profesor  of  Archaeology. 

1  Pag'.  4. — The  word  «  Glyph  »  is  applied  in  general  to  any 
engraving  on  stone  or  rock;  in  this  particular  case  the  word  de- 
notes a  figure  formed  by  four  parallel  lines  united  by  two  arcs  of 
concentric  circles,  known  also  as  semi-ellipses. 

« Glyph.  »  Arch^eol  «a  pictograph  or  word  carved » in  a  compact 
distinct  figure. »— Standard  Dictionary  of  the  English  Language. 

2.  Pag.  4.— Five-day  period.  The  division  of  the  days  of  the  year 
into  periods  of  5  days  each  marked  the  successive  order  of  the 
tianqiiixtli  or  markets  held  in  the  various  towns  of  ihe  Mexican 
Empire.  This  division  corresponds  more  closely  to  our  week  than 
any  other. 

3.  Pag.  b.—XinJunolpilli  or  Sheaf  of  Years.  A  cylindrical  stone 
in  the  form  of  a  bundle  or  sheaf  of  reeds  bound  at  each  end,  which 
commemorated  the  completion  of  a  cycle  or  period  of  52  years. 

The  word  Xt  III  lit  I  means  both  « year »  and  « herb ; »  consequently 
the  bundle  of  reeds  or  herbs  clearly  symbolises  the  binding  of  the 
years. 

4.  Pag.  5.— At  first  the  Mexican  year  began  wnth  the  sign  Cc 
TocJitli  «a  rabbit. »  Moctezuma  having  noticed,  how^ever,  that  the 
presence  of  this  sign  w^as  impropitious,  since  it  coincided  with  fa 
mines  and  dire  calamities,  determined  to  begin  the  cycle  wuth  the 
sign  immediately  following  Ce  TocJitli,  that  is  to  say,  Ome  Acatl 
« two  reeds. » 

Dating  from  this  correction  the  binding  of  the  years  or  Xiulunol- 
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pilH  was  done  in  the  year  two  reeds,  and  as  a  natural  sequence  the 
unlucky  sign  a  rabbit  became  the  last  year  of  the  cycle. 

5.  Pag.  5.— The  great  sacred  cycle  was  the  period  of  52  years  at 
the  close  of  which  the  great  secular  feast  of  the  new  fire  was  cele- 
brated. The  ancient  Mexicans  held  the  belief  that  the  world  would 
come  to  an  end  at  the  close  of  one  of  these  periods.  It  was  not  till 
they  saw  the  priests  succeed  in  kindling  the  new  fire  on  the  summit 
of  the  Hill  of  Hidsachtitlan  (present  Istapalapmi)  that  the}-  reco- 
vered from  their  state  of  terror,  assured  that  the  world  would  last 
yet  another  52  years. 

6.  Pag.  1  .—Chicoviecihuacoatl.  Goddess  of  Agriculture.  Deity 
of  crops  and  sustenance,  who  presided  over  the  loss  of  cereals, 
just  as  Centeotl  presided  over  the  abundance. 

7.  Pag.  V^.—Ciiauxicalli.  \"ase  of  Eagles:  « The  name  Cuauhxi- 
calli  was  given  to  the  historical  relics,  i.  e.  gourd-bow'ls  intended 
for  the  use  of  the  knights  Ciiaiiciiaiihtin,  (^eagles, »;  in  the  feast 
known  as  NauioUhi  or  the  four  movements  of  the  Sun. » 

Orozco  y  Berra. 

8.  Pag.  5-1.— The  Army  of  the  Three  Guarantees.  This  was  the  army 
whicii  entered  the  Capital  on  the  27th  of  September  1821  under 
the  command  of  the  Emperor  Iturbide.  The  Three  Guarantees  here 
referred  to  and  to  which  the  Government  pledged  itself  were,  Li- 
berty, Peace  and  Religion,  each  of  which  was  represented  by  a 
certain  colour:  — Liberty-red,  Peace-white  and  Religion-green, 
whence  como  the  colours  of  the  Mexican  flag. 
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LIBRARY. 

(Second  Floor.) 

This  is  being  daily  enriched  by  exchanges,  purchases  and 
donations.  It  contains  all  the  branches  of  science  cultivated  in 
the  Museum.  The  number  of  volumns  has  reached  nearly  5000. 
It  is  open  to  the  public  devoted  to  the  study  of  such  subjects 
every  day  from  9  to  12  A.  M.  and  from  3.30  to  5.30  P.  M. 

DIRECTOR'S  AND  SECRETARY'S  OFFICES. 

Both  offices  are  located  on  the  First  Floor  of  the  Museum 
(east  wing).  The  Sub-Director  receives  daily  at  noon;  and  the 
Secretary  may  be  seen  both  morning  and  afternoon  in  the 
establishment. 

There  is  in  addition  a  Publishing  Office  and  a  Printing  Press 
for  the  needs  of  the  Museum. 

The  several  departments  of  the  National  Museum  are  open 
every  day  from  9  to  12  A.  M.,  excepton  Saturdays. 
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